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Abstract

The present study introduces a previously unknown group of Late Ramesside tombs recently
discovered by the author in North Asasif. Their thorough examination, description and analysis
is at the core of this research.

The second main objective of the study is to spotlight North Asasif as one of the major
Late Ramesside areas of the Theban necropolis and one of the most desirable burial locations for
the Late Ramesside priesthood. This study highlights the theological uniqueness of Late
Ramesside North Asasif as a place of unity of solar-Osirian and Hathoric cults and suggests that
the thematic and iconographic uniqueness of the decoration of the tombs of the North Asasif

makes it possible to see them as a unit that should be studied as a distinct group.
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I. Introduction

I.1 Territorial Scope

This thesis introduces four previously unknown Late Ramesside tombs that were discovered by
the Ministry of Tourism and Antiquities archaeological mission directed by Fathi Yaseen in
2008-2010. The excavation were conducted in the centre of North Asasif, an archaeological site
located in the heart of the Theban necropolis (Fig. 1), on the west bank of the Nile, opposite
modern city of Luxor. They are focused on the tombs accociated to Court A also called in this
dissertation as a "Court of the Priests" (Fig. 2). The tombs assigned to the Court A can be listed
as follows: tomb No. 1, tomb No. 2, tomb No. 3, tomb No. 4 (TT 25), tomb No. 5, and tomb No.
6 (TT 28). It should be noted, however, that before excavations began in the early 20th century,
tombs TT 25 and TT 28, together with nearby tombs TT 408 and TT 409, were thought to be
part of a larger structure'. However, recent research has shown that tombs TT 408 and TT 409
belong to a completely different complex of tombs now called Court B. This work revealed a
brick wall built on solid rock, dividing two separate courtyards carved into the limestone
bedrock, which are now referred to as Court A (on the east side) and Court B (on the west side)

(PL. 1).
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Fig. 1. Plan part of the Theban Necropolis (from Qurnet Murai to Deir el-Bahari).

! Abdul-Qader 1966; Eigner 1984; Kampp 1996.



As an introduction to the comprehensive study of the Court A tombs, a brief summary of

each of them, as well as the tombs Court B has been presented. The adjacent Court B was

adapted by Bakenamun (TT 408), Samut called Kyky (TT 409), Amenemheb (TT 25), and Hori

(TT 28). The aim of this dissertation is, however, the study of the architecture and development

only of the tombs located in the so-called “Court of the Priests”, because of their uniform

temporal character, corresponding to the Late Ramesside period.
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Fig. 2. Plan of the North Asasif necropolis with location of the “Court of the Priests” marked by

red spot.

Tombs of Court A
Tomb Tomb No. 1 Tomb No. 2
Number
Name and Akhmenu Nefwerkhetef
Titles The God's Father of Amun Scribe and prest of the temple of Mut

Western side of the south wall of the court

Eastern side of the south wall of the

Location
court

Ramesses III (cartouche) (this is the earliest | Ramesses II1 - V

Date tomb in the court)
) It consists of three rooms arranged along a | It’s like the tomb No. 1

Architectural | . . . .

single axis, sloping passage to the burial
Features

chamber

Lintel of the entrance doorframe. Tomb Entrance doorframe. Two figures of

. owner in adoration of Osiris. Possibly a seated tomb owner with a shm-sceptre.,

Decoration

double scene. The left side is completely
destroyed. Offering inscriptions on the

painted
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jambs of the doorframe. Tomb owner seated
at the offering table on the right jamb.
Entrance thickness, solar hymn, tomb
owner in adoration of the sun god. The rest
of the decoration is lost.

Yaseen 2014, 114-115

Yaseen 2014, 115-116

Bibliography
Tomb Tomb No. 3 Tomb No. 4 (TT 25)
Number
Khatu Amenemheb
Name and . .
Titles Overseer of God's Servants of All the Gods, | First Prophet of Khonsu
First Prophet of Montu, Lord of Armant
South side of the eastern wall of the court Northern side of the east wall of the
Location court
Date Ramesside (Ramesses V/VI-IX) Ramesses V/VI - IX
) Similar to the tomb No. 1 Kampp, Type VIb; transverse hall, four-
Architectural . . .
Features pillar hall, Sloping passage to the burial
chamber
First room, south wall Fagade: Traces of re-carving of possibly
Two female figures shaking sistrums and an Eighteenth Dynasty doorframe.
holding menats with aegis. One of them is | Double-scene of the tomb owner and his
his wife, Mistress wife Chief of the Hareem of Khonsu,
of the House, Chantress of Amun-Re, King | Tausert in adoration of Re-Harakhty and
of the Gods, Directress of the Maat, and Osiris and Isis on the lintel.
Harem of Montu, Lord of Armant, Hener. Offering texts and scenes on the
The second one is identified as her doorjamb.
daughter, Mistress of the House, Chantress | Thicknesses of the entrance: tomb
of Montu, Lord of Armant, Great One of owner and his wife in adoration in front
the Harem of Khonsu-in-Thebes- of the hymns to Amun-Re and Osiris.
Decoration Neferhotep, Isis Transverse hall:

Scene of Khatu kneeling in adoration
Khatu and his wife standing in adoration of
Four Sons of Horus

Anubis leading Khatu to the Hall of
Judgment

Tomb owner and his wife in adoration of
Osiris

Khatu in adoration of Anubis

(2) Two registers. I, Tomb owner led by
Thoth and Horus to Anubis and Western
goddess, and two pools with divinities.
I1, Priest before Osiris.

(3) Two registers. I, Tomb owner and
wife before Re-Harakhty. I, Mummies
at pyramid tomb with Hathor-cow in
mountain

(4) Two registers. I, Book of Gates, tomb
owner kneeling before divinities, tomb
owner and wife led, weighing-scene, and




Thoth reporting to Osiris and Isis. II,
Three scenes, each with tomb owner and
wife, 1, kneeling before (divinity?), 2,
before house and garden with

pool, 3, seated

(5) Two registers, offering-scenes.

(6) People before Osiris and two
goddesses

(7) Entrance to Inner room (blocked).
Outer lintel, double-scene, (tomb owner
before divinities], jambs, text

Bibliography

Yaseen 2014, 112-114

PM 42, plan p. 30, Map 1V, D-5, ¢, 6,
Kampp 1996, 210-211, fig. 112; Yaseen
2014, 111-112

Tomb
Number

Tomb No. 5

Tomb No. 6 (TT 28)

Name and
Titles

None

Hori
Officer of the Estate of Amun

Location

Eastern side of the north wall of the court

Near the center of the north wall of the
court

Date

Ramesses II1 - V

Ramesside. Re-dated by this research
Ramesses XI

Architectural
Features

T-shaped tomb

Kampp, Type VII? Fagade is probably re-
carved from an Eighteenth Dynasty door
frame. Pillared hall has two unusually
placed pillars in front of a statue niche.

Decoration

Undecorated inside. Inscription painted in
black on the entrance doorframe is almost
completely destroyed

Hall.

(D) Outer lintel, double-scene, tomb
owner before a king. (2) Crown of [a
god], with hieratic text of year 3 below,
giving title. (3) Anubis-jackal. (4)-(5)
Architraves with remains of offering-text.
Ceiling. Outer part, winged scarab on
dressed djed-pillar adored by baboons
with Isis and Nephthys, and tomb owner
kneeling at sides. Inner part, hawk on
Western emblem adored by six gods with
Isis and Nephthys, and tomb owner
kneeling at sides

Bibliography

Yaseen 2014, 116

PM 45, Plan, p. 44- Map IV, D-5, ¢, 6.;
Kampp 1996, 214; Yaseen 2014,111- 112




1.2 History of Research
Earlier fieldwork performed in this area was published by Mohamed Abdul-Qader in 1966.° Dr.
Abdul-Qader explored what is now designated as Court B and cleared the tombs of Samut,
called Kyky, (TT 408) and Bakenamun (TT 409). He suggested that the Late Ramesside tombs
were carved into a "great common court" hewn in the Eighteenth Dynasty for an unknown
owner. The tomb was left unfinished and the court was reused by the Late Ramesside Period.’
He saw the present Courts A and B as one large court housing tombs TT 408, TT 409, TT 25
and TT 28, similar to the tomb of Kheruef. In his report, he suggested the possibility of more
tombs obscured by the large pile of debris in the south part of the court.* These predictions and
suggestions were tested more than fifty years later and 4 previously unknown Late Ramesside
tombs were added to this tomb complex. The previously known tombs of the court were
explored and published to different degrees of completion.” One of the main goals of this study
is to publish the group of previously unknown tombs in Court A discovered by the author and
put them into the context of the Late Ramesside tombs of the North Asasif necropolis.
1.3 Aims and Methodology of the Research
My study is based on the results of recent archaeological research and aims:
1. to introduce four previously unknown Late Ramesside tombs located in Court A ("Court of
the Priests") in North Asasif,
2. to analyze the architectural development of the "Court of the Priests" and establish the phases
of its development,
3. to explore the decorative program of the Court A tombs,
4. to place the newly discovered tombs in the context of the tombs in Court A,
5. to make an attempt to establish a social and family connection between the owners of the
tombs,
6. to place the tombs of Court A into a larger context of the Late Ramesside tombs of North
Asasif in order to examine the reasons for the owners of the Late Ramesside tombs in Court A
placing their tombs in this particular location,
7. to study the significance of the North Asasif necropolis during the Late Ramesside period.

For the purposes of the present research, every newly found tomb was thoroughly

explored and documented. The tombs were surveyed and added to the plan of the court. A new

* Abdul-Qader 1966: 164-184.

? Abdul-Qader 1966: 164.

* Abdul-Qader 1966: 165.

5 Abdul-Qader 1966; Vernus 1978: 115-146; Kampp 1996: 210-211, fig. 112; Negm 1997; Yaseen 2014: 111-112.
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plan of Court A was completed during this phase of work. The inscriptions were photographed,
copied, transcribed and translated. Scenes were also photographed.

For comparative purposes, a database of the Late Ramesside tombs of North Asasif was created.
The database includes published information, as well as personal observations. To this end, the
author visited every Late Ramesside monument in North Asasif, including the ruined Late
Ramesside temple at the entrance to the valley.

For the purposes of comparison, the Late Ramesside tombs of North Asasif were analyzed
according to their location, and architectural arrangement.

1.4 Overview of the Structure of the Research

The introduction to the study covers the territory of the research, giving the first introduction to
the newly found tombs of Court A in an informative database. It also explains the aims and
methodology of the research. The introduction is marked as Chapter 1.

Chapter II gives a thorough description of every tomb found in Court A, including its
architecture and decoration.

Chapter III is based on the information on the individual tombs provided in Chapter II. It puts
this group of tombs into perspective by examining the architectural and stylistic development of
the tombs of the "Court of the Priests".

Chapter IV puts the tombs of the "Court of the Priests" into the wider context of the Late
Ramesside tombs of North Asasif focusing on the other four courts of the necropolis housing
only Late Ramesside tombs. The database of the North Asasif tombs composed for this research
allows the author to highlight the traditional and unique features of the tombs of the "Court of
the Priests".

Chapter V is a discussion of the sacred landscape of North Asasif, which accentuates the special
place of North Asasif in Late Ramesside Thebes. The present study highlights the prominence of
North Asasif in the Late Ramesside Period more than any previous study. The specific ritual
setting of the area emphasizes the solar-Hathor unity more than the solar- Osirian unity
characteristic for the Theban necropolis in general.

Chapter VI is a conclusion to the present study, contribution of the "Court of the Priests" to the
understanding of the role of North Asasif in the Late Ramesside Period.

This study suggests that the tombs of the "Court of the Priests" can be used as a model for

analysis of Theban "court tombs" of the Late Ramesside Period.
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I1. Late Ramesside Tombs of the "Court of the Priests"
II.1. Tomb of Akh-menu (Tomb No. 1)

II.1.1. Architecture

Location

In the south of the forecourt A (Pl. 2) (see court A).

Facade

The fagade is in the South wall of the forecourt, opposite the stairs (see Pl. 2), as in tomb TT 23°
(P1. 3). It was originally 7 m wide and is 3.70 m high in the west and above the entrance, while
in the east the height reaches 4.00 m. It brokes off evenly, not smoothed out. The demolition
followed an almost vertical crack in the rock like a slate.

The fagade is probably planned vertically and shows an inclination of between 1° outwards and
1° inwards. At a height of 2.95 m above the courtyard level on the facade there is a horizontal
planning, approx. 20 cm deep and up to 30 cm high, in order to insert ceiling tiles. The
elaboration runs from the west corner (labelled as cl) to the door frame and ends there. It
continues directly at the broken eastern door frame (c2) and runs to the broken door frame of
tomb No. 2.

Entrance

The door frame, like the whole entrance, sits on a 35 cm high plinth, that tapered ramps (or
similar) results in a courtyard (Pl. 4, Fig. 3), directly opposite the stairs. The door frame is 3.30
m high and 2.12 m wide from the base. The west door post is 48cm, the east is 46 cm wide and
the door width is 1.18 m. The inclination of the posts is between 2.5° and 3.5° outwards. The
posts thus protrude from the wall: the eastern one at the bottom 13 cm, the top 7 cm, the western
one at the bottom 18 cm and the top 4 cm. On both posts there is a 40cm high field of view from
60 cm above the ground. Above that end three vertical text bands run that are together 32 cm
wide. They lead down from the 1.60 m above and 70 cm high architrave (Pl. 4). This is badly
damaged in the lower area and in the eastern half. The upper 50 cm of the eastern door post is

also damaged.

S PM I: 38-41; Ivanov 2012: 157-164.
11



Tomb No. 1
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Fig. 3. Plan of Tomb No. 1.
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Restoration

The eastern doorjamb was restored in the lower part in ancient times - as was the entire door
area - (see Pl. 4). The entir lower area of the door, the ramp in front of it, the floor and the
eastern part of the passage were damaged. In order to inspect and repair the damage in the
lowest area as well, a rectangle was cleared or chiselled off, about 20 cm deep following rock
jumps, from the courtyard to the entrance (see Pl. 4). This shallow indentation was apparently
enough to repair the damage. Defective areas were straightened or chiselled away - as well as
texts or representations - to use precisely hewn limestone or matching sandstone spolia (P1. 5).

Something similar happened at the entrance to TT 23, where the stones used complemented the
decoration (P1. 6).

The eastern post was repaired from below to a height of 1.70 m. At the top, the limestone was
cut almost at right angles for fitting stones. A rough stone was set in rubble below. There are
three layers of limestone on top (Pl. 7). On the other hand, two sandstone-slabs were placed on
top of this and fitted into the prepared limestone (P1. 8). The flat ramp has also been repaired. A
long rectangular sandstone block was fitted into the door as a threshold (P1. 9). The vertical door
side walls are both 63 cm deep (P1. 10). The door frame is 2.25 m high inside.

Passage

The passage side walls are both set back from the door posts. The east by 12 cm, the west by 16
cm. The eastern side wall is 1.83 m wide, the western only 1.30 m, as another door post is built
into the inside. The passage height from the new threshold is 2.35 m. A 45 cm deep and 9 cm
high lintel sits on it.

The eastern through-going cheek was also repaired in the lower area. The repair has either
partially disappeared or has not been completed (P1. 11). In any case, the space for the parts to
be used has been prepared. In the lower part, a limestone with a raised text :

%k pr m hrt-ntr n k3 n wsir h3ty-(9)... = coming in and going out in the god's land (Necropolis)
for the Ka of the Osiris, mayor ...The block was placed with an upper face, originally inscribed
on in a vertical column, when the block was reused it was placed horizontally and it was used
for restoration, perhaps during the construction phase of the tomb
The door opens inwards on the right (west). The door hinge stone or the door hinge hole was
built up with the patch from the repair (Pl. 12). In the ceiling at the western corner, however,
there is still the access for the upper door hinge (PIl. 13). The bolt holes can be seen in the east
(P1. 14). The new passage floor consists partly of stone tiles, which lower towards Room 1 and

from there form a step to Room 1.

13



Tomb interior

The burial site is an elongated tombo of 3-4 rooms without transverse space with a flat floor and
horizontal flat ceilings. The rooms get smaller and lower towards the back. The room 3 is a kind
of vestibule to a very small room (R. 4) with a statue niche with the remains of two seated
statues. To the right in the West sits the wider tomb owner, next to him his wife. All walls and
the ceiling are badly damaged and broken, especially in the rear area. The reason is water (salt
efflorescence respectively).

In each room, shafts and later built-ins (or excavations) for burials can be seen. The grave has no
continuous axis.

The first axis = the main axis Al starting from the top part of the stairs and meeting the centre of
the entrance. Then the axis turns in the passage to the west = A2 (P1. 15). In Room 1 it turns
back approximately to the first axis = A3. In Room 2 it turns to the east = A4. Rooms 2, 3 and
the niche space are on this axis. Axis 4, seen from the inside out, ends at the western corner of
the first passage to Room 1. On the other hand, from the first possible point in the North of the
stairs from Al, you can see directly to the southern end of axis four. However, this is only

possible because the passage from Room 1 to Room 2 has broken out.

Room 1

The room has an even floor. On the West wall, 0.80 m from the North wall, there is the opening
of a vertical shaft, 0.90 m East-West x 1.00 m North-South.

The ceiling is 2.84 m high in the North and 2.90 m in the South. It has just erupted, albeit largely
in the North. In the South, it erupted in small pieces due to water and salt efflorescence. All
walls are straight, vertical, and finely carved. They have been smoothed. Where there are small
outbreaks, they are evened out with a fine-lime-sand-plaster. They were consequently prepared
for the preliminary drawings. Some remnants of horizontal, also parallel lines for registers or
text bands can be seen in some places.

East wall: It is 6.15 m long and mostly smooth (Pl. 16). Various spots have broken out. There
are also malicious spaces. Especially in the South there are black preliminary drawings of
parallel lines and other things. There is a rectangular space, 2.16 m from the South wall and 1.67
m from the ground - a stela emplacement? The excavation is 60 cm wide, 77 cm high and 13 cm
deep. Plaster residues can be seen in the lower corners.

West wall: The wall is 6.23 m long. It has been largely destroyed by late changes. The

undisturbed part is prepared for decoration. A door to the adjoining grave in the West has been

14



carved out 60 cm from the North wall. It is 1.10 m wide in the East and 1.00 m in the West. In
the North it has a 36 cm deep door post with a rectangular 16 x 13 cm recess for a door hinge,
inside, behind the post. There is a 27 cm deep post in the South. The door opens inwards on the
left to another chamber. Behind the door there is a passage which is 1.15 m deep in the South
and meets a 0.35 m deep post in the North after 1.05 m.

Directly to the South of the door, the wall has been cut away from a height of 1.20 m to make
room for a two-part coffin chamber. Directly next to and under this chamber, a round-oval cave
for a coffin or a mummy was carved out at ground level and then closed with coarse limestone
and bricks.

North wall: the wall is 2.50 m long: from West to East: wall 0.35 m - door post 0.24 m -
passage 1.25 m - wall 0.66 m. The western post has broken out and has been reconstructed at the
bottom. The lintel is broken off. A platform consisting of two parts was relocated.

South wall: the wall is 2.52 m long: from West to East: wall 0.31 m - post 0.44 m - passage
1.00 m post 0.42 m - wall 0.35 m. The South wall has been largely destroyed. The surface has
chipped off from moisture and salt. One recognizes that a door frame protruding from the rock
was worked out completely flat. This was covered with the thin surface plaster and was no
longer visible. The door frame could only be seen again through the flaking of the plaster. A flat,
44 cm wide doorstep leads into a 0.91 m deep passage. The western wall is damaged, the eastern
one destroyed. This passage is apparently a door. There are two door posts. The indentation for
the door of the western is 15 cm, that of the eastern 8 cm. A small space can be seen in the floor
by the western post.

This would be a left inward opening door. It would be at least 1.15 m wide, while the doorstop
(respectively the door wall) is only 0.91 m deep. This establishment and the appliance for two
upper door pivot stones in both door corners speak for a double-leaf doors, or a change.

Another, flat step leads to Room 2.

Room 2

This room is almost square (P1. 17). The ground is rather even. In the northwest corner a 1.60 m
North-South x 1.20 m East-West large vertical shaft opens. The ceiling is badly damaged. It is
2.48 m high in the North and 2.47 m in the South. The walls have just been hacked out. All of
them cracked due to moisture and salt or the surface was chipped. We cannot tell whether they
were also prepared for decoration.

East wall: It is 4.53 m long and damaged throughout.

15



West wall: It is 4.58 m long. About 1.00 m from the North wall is the 1.20 m wide and 1.75 m
high entrance to a sloping passage with inclines and steps. About 0.65 m South of it is the 1.10
m wide and 1.10 m high opening to a rectangular, later coffin chamber, which is 2.65 m in the
East-West orientation and 1.90 m in the North-South orientation.

North wall: The wall is 4.30 m long: from West to East: wall 1.86 m - passage 1.24 m - wall
1.24 m. The wall is mainly destroyed from the middle of the passage up to the east corner.

South wall: It is 4.06 m long. from East to West: wall 1.52 m - passage 1.00 m - wall 1.54 m.
This wall is also badly damaged. Two flat steps lead into the 0.76 m deep and 1.80 m high

passage to Room 3.

Room 3

The room is straight and well worked out (P1. 18). It served as a vestibule to the statue niche and
as a space to create another coffin chamber under the niche. The ceiling is 1.90 m high in the
North and South. It is also damaged by moisture and salt. The floor has just been finished.
Directly in front of the South wall, 20 cm from the East wall and 30 cm from the West wall and
1.60 m to the North, a shaft opens with several steps to the South, which is 1.00 m deep on the
South wall. Another step leads into a coffin chamber.

East wall: It is 2.78 m long. In the lower area, larger parts have flaked off, the upper area is
damaged by moisture.

West wall: It is 2.71 m long. The damage is like (the one) on the East wall.

North wall: it is 1.45 m long: wall 27 cm - passage 92 cm - wall 26 cm.

South wall: it is 1.62 m long: from West to East: wall 47 cm - passage 73 cm - wall 42 cm. It is
mainly damaged in the upper part. A step of 20 cm leads through the 1.05 m deep and 1.40 m

high passage into the small niche.
Room 4

The room is 2.60 m deep to the back side of the niche (see Pl. 18). It is about 1.50 m wide. A 12
cm high platform about 20 cm to the North wall lifts the sitting couple in the middle a little.
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I1.1.2. Decoration

The entrance

The lintel (see Pl. 4)

The entrance has decorations on the lintel on both sides. The decorations on the lintel are
divided into two parts, right and left. Decorations on the left side are quite damaged, while on
the right side some scenes still exist in bad condition. The scenes represent the tomb owner in
praying position in front of the gods. His head, face, and left foot are missing. Among the gods,
one is sitting and two are standing. The head of the god who is sitting is missing and he holds in
his hands the hk3-sceptre and nhhw-whip. Behind him are supposedly two goddesses; both are
very damaged and also missing their heads. They raise their left hands and hold in their right
hands the Ankh sign. In front of the gods is a table of offerings, upon which there is a vessel of
purification and lotus flower.

The doorposts ( see Pl. 4)

These bear the "htp di nswt" formulas written in sunken relief in three vertical columns on each
side. The one on the right side is addressed to Ptah-Osiris, Nefertem—thkenu and Isif and the

hieroglyphs face. This text reads as follows: |

I I

Wiy
B o+ U
U pip-di-nsw Pth-Wsir hry-ib- 53j S N &
di.f Bw ndm n mhyt prr (.t) nb.t m-bsh psdin k3 n @ ° DE
wsir it-ntr n Tmn 3h-mnw m3-hrw S ft ==
i sl
[1] A royal offering to Ptah-Osiris, he, who over the gi %—% g&
secret place (Shetayt) so that he may grant the sweet &ﬁ N -
breeze of the north or (north wind).Everything that W Y%E P
coming out in front ofthe Ennead. - =X
For the ka of the Osiris, God’s Father of Amun, Y
Akhmenu, justified. S = O
—— — |
= 5 W
2] ; . ; re S5 /s o I TR
[ htp-di-nsw Nfr-tm-hr-hknw shm.f di.f “nh b3.(i) Hc-'lzl A Pl
wd3 h3t.(i) ‘wy.i tm iryw n k3 n Wsir ntr n Tmn 3h- "'ﬁ'l“ m 8]
mnw m3-hrw - - o~
Vo)™ a- Pz

A “

<
=
=n
J=

[2] A royal offering to Nefertem-Horhekenu, who is

powerful, so thathe may grant life to (my) Ba and Lo ﬁ"& —
prosperity to (my) corpse. My entire arms are (my) q““g g“é“ &
guardians! forthe ka ofthe Osiris, God’s Father of é:ﬂ Chn
Amun, Akhmenu, justified. 508 566 259

e
2
i
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[3] htp-di-nsw 3st-wrt mwt-ntr nbt pt hnwt 3wy di.s wnn.i
m- hsy(w) nty imy(w)-ht.s ink wd3 hr(y)-tp 3 n k3 n Wsir
it-ntr n Tmn 3h-mnw m3°-hrw

[31 A royal offering to Isis the Great, god’s mother,
lady of the sky, mistress of the Two Lands, so that she
may grant me being among the praised ones who
follow after her. ’'mintactand uponthe earth! For the
ka of the Osiris, God’s Father of Amun, Akhmenu,
justified.

At the bottom of "htp di nswt" formula, the deceased is sitting in front of an offering table facing
left. He wears a pleated wig, a pleated kilt, and a necklace with a possible 'ib' amulet. In his right
hand, he holds a long thin staff in front of him, with the lower end reaching toward the offering
table; in his left hand is a shm-sceptre. Under his chair a jar can be seen. Above the offering
table is a vertical inscription in two columns. This text reads as follows. The “htp di nswt"
formula on the left doorpost is addressed to Anubis, Hathor and Khonsu, and the hieroglyhs face

right. This text reads as follows.

o

=
[4-5] Wsir it-ntr n Tmn 3h-mnw m3°-hrw L e
[4-5] Osiris, God’s Father of Amun, Akhmenu, (e @

justified.

B
L4

E=

o JY

5

[1] [htp-di-nsw] [(Inpw?)] [..] di.f krst nfrt m-ht 3w hr
imy-wrt n wist n k3 n Wsir it-ntr n Tmn 3h-mnw m3-hrw

FRIS (=

AN\
s

irs L] =y

e

I

ool

[1][A royal offering to] [(Anubis?)] [..] so that he may &5 ool
granta good burial after old age at the west of Thebes for the ﬁ %3*
ka of the Osiris, God’s Father of Amun, Akhmenu, L'g B
justified. = & 5%

= 2% =7
[2] [htp-di-nsw hwt-hr nbt iw-m]-itrw di.s h®w nfr ib hr ‘f\@ ,HE ﬂ‘ﬁp
r$w r wd3 nmtt r st.s n k3 n Wsir it-ntr n Tmn 3h-mnw m3°- |m ,E 4 %?P
brw APt

o &
[2] [Aroyal offering to Hathor, lady of the] Island-in- % o M
the-river (near Gebelein), so that she may grant a ﬁ EL I
happy lifetime, a heart in joy, a healthy mouth and SN S
freedom of movement (lit. moving to its place = %ﬁ Prg i
according to his own will) to her place for the ka of % % mp
the Osiris, God’s Father of Amun, Akhmenu, % % °F
justified. 225 %
[3] [htp-di-nsw Hnsw-m-w3st] Nfr-htp di.f prt-hrw % @ %
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sntr(sis) hnkt k3w 3pdw kb irp irtt ht nb(t) nfr(t) web(t) n
k3 n Wsir it-ntr n Tmn 3h-mnw m3-hrw

[3] [A royal offering to Khonsu-in-Thebes]-
Neferhotep so that he may grant an invocation
offering of incense, beer, cattle and fowl, a libation of
wineand milk and every good and pure thing for the
ka of the Osiris, God’s Father of Amun, Akhmenu,
justified.

The thickness of the entrance (PI. 19)
On the eastern wall of the thickness, the tomb owner is represented in praying position, in

adoration of the Amun-Re. The figure is damaged with the back and feet missing. The surface is
also blackened by soot. His arms are raised in front of his face and his left leg is placed forward.
He wears a pleated wig, a pleated double skirt, and a broad collar and he faces the outside of the
tomb.

This hymn is unique among the vast corpus of the texts in Theban tombs. Usually at this
position of the tomb — the left side of the entrance — the hymn to the sun god is positioned. In the
tomb of Akhmenu the hymn is dedicated to Amun-Re performed during his festival of the
Valley, when the bark of Amun visits the royal temples and meets the spirits of the dead kings
and persons buried in the necropolis of Thebes.’

The text that accompanies this scene is carved in sunk relief hieroglyphs. This text reads as

follows:

" Schott 1953; Foucart 1924; Wiebach 1986.
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[1] Praising Amun-Re when he crosses the West

(1] aw3.¢ Tmn-Re hft d3.f r imntt

m hb.f nfr n Int

in his beautiful feast of the Valley
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in it ntr n Tmn [3h]-mnw m3-hrw

[2] ntr.w hwj hrj rswt

hd-t3 ir.n.k

hprj.k m R¢

wbn m Nnt m [msktt] k...
3wk m Wisr-h3t mnj.f hrj.k
shd.n.fitrw m nfrw.f

stwt.f nbw mj Bmw itn
[ntr.w?] ntr.wt m ihhj n mnj...

[4] imj.w Nwn hr ij

w3d wj3 nb ntj.k im.f

shb.n.k idb.wj m “nh

ib.sn hwj n m33 n.k
iswt R hr m33 [b21j3... D1 Re
psdt hr wd3 m3nw

nb msktt m-m hrt

iswt skdd.f m htpw

imj.w k3rj.w hrw.sn m3w
wnj.n R hfti f Tmn-R°

hW R 3bd d3 (6] ;- imnee
Tmj.w dw3t m h“wj

m33.sn i[3m km3?].n.f m wsr-h3t

wj3.f nfr n itrw
Imntj i3btj hr sntj t3
mhtt rsjt m thhw

by God’s Father of Amun, Akhmenu, justified.

[2] The gods are rejoicing under joyfulness,
Bright is the land created by you,

your manifestation of Re,

rising in the Lower Sky in your Night bark.

[3] You are in the bark-Userkhat, it landed under you.
It has made the River bright with his beauty,
his golden rays are like brilliance of the Disk.

[Gods? and] goddesses are in exaltation for [your landing?]...

[4] Those who are in Nun are coming,
every bark is happy when you are in it.
You make to feast Two banks in life,
their heart rejoice for seeing you.

The crew of Re is seeing ... [5]Re

The Ennead is approaching Manu,

the Lord of the Night bark is amongst the heaven,
The crew, it sails in peace,

those who are in the sanctuaries, their voice is a right.
Hasten Re in front of him, Amun-Re,

appears Re (in) the month of (his) crossing[6] to the West.
Those who are in Duat are in joy,

when they see [the brilliance? created?] by him in the
bark-Userkhat,

his beautiful boat of the river.

The West and the East are kissing the earth,

the North and the South are in exaltation.

s3.f sm[sw] [7] (Wsr-m3t-R¢ mrj-Imn) His oldest son [7] Usermaatre meri-Amun

hr ir n.f rwd nt-“wj

skdd.fwj3... km3 nfrw.f
ntfmptntjm@3

hr dd hrw.wj nn pw hr ib.n

[8] kn...tf p3wtj 3.wj

nb.w Imntt... RS n Tmn

rr.f n.s(n) Tmn(t) imntt

m thhw ib.sn ndm(.w)

sdm.sn hrw hmhm n njswt ntr.w
iw.. .l mib

...ntjw m M3nw imntjw hr rirs
kf3.n hbsjw h'w.sn...

[10] .njnj n.k Tmn-R nb nb.w
w3d hft-hr-nb.s 3 sw

hm.k m nfrw...

LU sonwnon... Jkim

sdr.f nfrt n.t imntt
m hwt.k n hh.w rap.wt

1s acting for him, strong are customs

He sails (with his) bark...... creating his beauty
which is in the sky, which is in the earth.
It is said: “How pleasing is this for our heart!”

[8] Strong... the Primevals of the Two Lands

the Lords of the West... Re for Amun.
He runs for them (around) Amun(et)? of the West
with the exaltation and their hearts are joyful,
when they hear the voice of the shout of the king of the gods.

And.. .[9] in the heart
those who are in Manu, westerners are in joy,
Uncover those who are clothed their limbs...

[10] ...welcome for you Amun-Re, lord of the lords,
Hefet-her-nebes flourish as he is great.
Your Person is in beauty...

[y going here and there.. you there.
He spends (lie down to rest in) the beauty of the West
in your Temple of millions of years.
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irn.ks3...(smsw)

[12] (Wsr-m3t-R mrj-Tmn). ..

... hb df3w.k hr.sn
m3€ kn n njswt

rdj hr n d“mw

hr sgb m hrw msj(t)
miwsw? ...
(131 m irp...

...rhhow nthwwid...
wrlssnmorr...

........... [14]
LS thwle spsj 3he.k
n htp.k im.s

d3.k [16] pt hprj.k m Re17]

htp m Ttmw Pth Skrj nb $t3j(¢)

htp.f[lg] widm ...
n k3 n Wsjr it [ntr n Tmn
sh-mnw m3-hrw]

His oldest son has done for you

[12] Usermaatre meri-Amun...
...festival, your food is with them.
The brave army of the king

gives commands to the youngsters
shouting with the voice of the supper
with bulls(?)....

[13] ...with vine...
... to the necks with the fresh flowers...
... their head rest in ...

...noble temple, your Akhet,
that you would rest in it.

You cross [10] the sky (in) the manifestation of Re [17]

setting as Atum, Ptah-Sokar, Lord of Shtayt.

He rest [18] happy in ...
For the Ka of Osiris, God’s [father of Amun]
Akhmenu, justified.]

The other parts of the tomb were found without decoration.
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I1.2. Tomb of Nefuerkhetef (Tomb No. 2)

I1.2.1. Architecture

Location

In the South of the atrium (see Pl. 2)

Forecourt

Tomb No. 2, together with Tomb No. 1 and Tomb No. 5, had the enlarged forecourt of Tomb

No. 1. There is no trace of whether Tomb No. 2 had its own small forecourt.

Facade

The facade is the extension of the facade of tomb No. 1 (P1. 20, Fig. 4). The steps to the entrance
of tomb No. 2 and the frame were planned for the extension and were left out when hacking out
(PL. 21). The South-East corner slightly recedes from the straight line of the fagade. This is well
carved out, but not smoothed. It is vertical everywhere, without inclination. It broke out above
the entrance to about one meter West of the South-East corner and has recently been partially
reconstructed. Above the door, the breakout is 2.20 m wide: from the East wall of the tomb to
the West of the western wall and up to the ceiling.

The tomb was created before the pillars were finally made. The recess for the ceiling blocks,
from 2.95 m to 3.20 m, was continued and continues until the breakout. The rock stands here up
to 4.40 m high, in the corner up to 5.20 m.

Entrance

The entrance to the tomb (see Pl. 21) there are three steps = 55 cm above the courtyard level. It
has a door frame that is only 1.40 m high. Above it, it was supplemented with new stone blocks.
The frame sits on the middle step, like the door sill. The door posts are hardly separated from the
facade. The eastern post, which has an inclination of 2°, is only recognizable through the
smoothing of the rock and the thin plaster applied. The post is 47 cm wide. The western post is
54 cm wide and has an inclination of 2°. Its outer edge is visible in places, otherwise it can also
be recognized through the plaster. The decoration (Pl. 22) begins on the post 18cm above the

middle step. First, there is a 32 cm wide and 47 cm high display area on both posts (tomb owner
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sits in front of the offering table) (PIl. 23). Above it there are three vertical lines of inscriptions,

29 cm wide (P1. 24).

Tomb No. 2 i
Nefuerkhetef 4 —

Room 1

Side room 2 [ Main burial room

Fig. 4. Plan of Tomb No. 2.
Above the door, which was supplemented with a lintel has a 2.20 m width and a 1.20 m high,
reaching up to “the outbreak™ in the ceiling was left open (respectively provided with an iron
grating). The western edge is carved out with a chisel, smoothed, and partially covered with
plaster, as it is on the walls. This implementation is not an upward extension of the western door
wall. It is not a continuous surface but offset to the West, nor parallel, but opens outwards. The
inside of the opening is offset by 12 cm, outside by 20 cm, thus not at right angles to the outside
wall. G5byy
In the floor in the western corner of the door there is a round hole for a door hinge stone with an
outer diameter of 20 cm and an insertion channel for the door h inge (Pl. 25). On the East side,
halfway up the door, a bolthole has been preserved (P1. 26).
A 2.20 m long, easy ramp leads to the slightly higher grave (PL. 27).
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Tomb interior (Fig. 4)

The burial site is a 3-rooms tomb with rectangular long rooms, one behind the other, no

transverse room and flat ceilings. A spacious, sinuous burial complex leads from Room 2 to the
East.

Room 1

The room is almost rectangular and has neatly hewn corners and walls. It is in a different state of
preservation (P1. 28) but shows that it was probably completely decorated.

The ground is well carved. In the Southeast corner there is an almost square shaft opening
measuring 85 x 90 cm. Another shaft shade with 90 cm x 1m is in the South-Weast corner.

The edges and corners of the ceiling are very straight and worked out. Almost the entire ceiling
has been broken off, mostly in small, urgent, slate-like pieces. It is higher in the South than in
the North.

West wall: It is 6.16 m long, straight, and vertical. In the North it is 3.12 m high, in the South
3.31 m. In the lower area, especially in the middle and in the North, it is decorated. In the
northern part there is a pit (it’s a secondary cut into the wall) for a mummy, 22 cm to 90 cm
from the ground, 40 cm to 55 cm deep and from the North wall to 1.92 m to the South.

East wall: It is 6.07 m long, straight and without a slope. It is 3.09 m high in the North and 3.22
m in the South. In the lower part, especially in the North, it is decorated. Otherwise it has broken
out in many places.

North wall: it is 2.56 m long, from West to East: wall 0.61 m - door 1.13 m - wall 0.82 m. The
wall is inclined slightly outwards at 1°, 3.12 m high in the west and 3.09 m in the east. The
western part has been largely destroyed. There is decoration in the lower 0.80 m. The eastern
part is destroyed above 1.20 m. Until then, the wall is fully decorated.

South wall: it is 2.78 m long: from West to East: wall 1.02 m - passage 0.94 m - wall 0.82 m.
The wall is badly damaged. Above all, the door frame broke down to the lowest parts and the
door lintel. The door itself was 0.74 m wide and 2.22 m high. The wall is inclined outwards by
2°,

Entrance to Room 2

This entrance now has three different door positions. The youngest door is a modern installation
with an iron door. It takes the place of one of the two earlier doors. On the floor, at the 20 cm
high door threshold, another door setting can be seen, as above, with the door lintel.

Lower door setting: On the floor one can see the western door post in the lower 24 cm (PL. 29).

The rest is broken away. It is 19 cm deep, bends 11 cm to the West and, at the beginning of the
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door wall, forms the corner for a round-rectangular, 15 x 17 cm recess for a door hinge (P1. 30).
This cavity is filled with a mass of Nile’s mud and a piece of limestone in which there is a small
round hollow. This looks like a door hinge from a later stage. A door wall smoothed and
plastered at the bottom pulls inwards (Pl. 31). The wall is damaged in the middle by the modern
door frame. On the inside the whole corner was broken away. This western wall is about 97 cm
deep: old door post and wall 23 cm - new door frame 28 cm - wall 46 cm.

The eastern door post is completely broken off. The wall here is also 97 cm: wall 22 cm - new
door frame 28 cm - wall 47 cm. The passage is 1.06 m wide on the outside and 1.09 cm on the
inside. Inside there is a 16 cm wide and 5 cm high ledge along the eastern wall (PL. 32). This is
the rest of an execution. The door between the posts would be 0.80 m wide.

Upper door setting: The upper situation shows another door. The top part of the 2.22 m high
door has been preserved as the last 24 cm. The door was 0.74 m wide. The rock was worked off
on both sides under this remaining door. It's easier to see what happened in the West. 20cm
below the top edge of the door, a rectangle of 23 cm to the West, 23 cm down and 37 cm to the
South in the direction of the second room was carved out. Below this hacking, the 23 cm were
limited down to 13 cm, on the line of the new door wall. A door lintel was probably stuck into
the wider hacking above or placed on the wall (respectively the door posts) that had been left
out. The gap above the lintel may have been closed. The new door was now 0.80m wide instead
of 0.74 m and 1.72 m high instead of 2.22 m. The passage was wider, which can be seen from
the above-mentioned ledge on the eastern wall. In any case, now it has had a lockable door,
before maybe only an entrance.

Room 2

After the entrance one enters Room 2 (Pl. 33) at ground level. It is also long-rectangular, but
smaller and lower than Room 1. The room is roughly hewn and broken out. Everything was
originally good and straight. The quality of the rock, however, is so bad that a great deal had to
be repaired. Each wall shows an opening to burial room. The room is 2.28 m high in the South
and 2.22 m in the North. The ground is straight. The ceiling also seems to have been straight.
The edges are straight and clean. A lot of it has flaked off and erupted, as rock jumps can be
seen in every direction.

West wall: The wall is 4.88 m long, straight and vertical. From the North wall to 1.00 m to the
South is the opening of a 1.30 m (North-South) x 2.20 m (East-West) large coffin chamber. The

opening starts on the ground and is 0.90 m high. The room is rectangular with rounded corners
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and 1.00 m high. It was closed again with an adobe wall. In the South of the wall, besides the
traces of processing, one can see various breakouts and cracks from different times.

East wall: The wall is 4.75 m long. It is straight and vertical. It's damaged almost everywhere.
In the South there is an opening to a sloping passage with a winding exit. Originally the opening
was a door-like entrance, 75 cm wide and 1.55 m high. Now it is a rounded breakout, 1.65 m
high and 1.20 m wide.

North wall: The wall is 2.27 m long: from West to East: wall 57 cm - entrance 1.08 m - wall 62
cm. The wall is very damaged. In the East there is a thick levelling layer of Nile mud and chaff
up to 8 cm, which has a rough surface that is whitewashed (Pl. 34).

South wall: the wall is 2.22 m long: from West to East: wall 30 cm - entrance 1.30 m - wall 62
cm. It is slightly bent inwards, inclined close to the outside and damaged. It has a large, round
rectangular opening (1.30 m wide, 1.70 m high inside) to a small room. This opening was walled
up with large, partly decorated spoils. It is not clear whether a pedestal remained under the
opening. Because the blocks and joints were plastered and painted. Remnants of plaster can be
seen (P1. 35).

Room 3

The room is 2.85 m long in Nourth-South direction, 1.95 m long in East-West direction and 2.20
m long in the South. It's an irregular, rounded rectangle. The ground is reasonably levelled. The
ceiling is irregular, neither horizontal nor vaulted — cave-like. The walls are not straight and not

perpendicular. In the Southwest corner is the rectangular opening of a vertical shaft.

I1.2.2. Decoration.
Entrance to the Tomb (Pls. 22-24)

Two steps approach the entrance door, which is on the eastern side of the south wall of the court.
The entrance door is incomplete, the upper part of the facade is missing, and it has required
modern restoration on both sides. The lower part is partly damaged but three vertical rows of
inscription can be seen on both sides containing the name and the titles of the tomb owner.
These bear, in vertical columns, the classic "htp di nswt" formulas. On the right doorjamb, the

remaining text reads as follows.

[1] [Atp-di-nsw] [...] [n] k3 n Wsir [wb] s$ [hwt-ntr
n] Mwt [Nfw-r-ht.f m3-hrw]

[/] [A royal offering][...] for the ka of the Wab-
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priest, the scribe of the temple of Mut,
Nefuerkhetef, justified.

[2] [htp-di-nsw] [...] (..7) n k3 n Wsir wb s§ hwt-ntr

n Mwt [Nfw-r-ht.f m3-hrw]

[2] [A royal offering] [...] (..?) for the ka of the Wab- priest, the scribe
of the temple of Mut, Nefuerkhetef, justified.

[3] [htp-di-nsw] [...] n w3st mi m3ty nb n k3 n Wsir

web s§ hwt-ntr n [Mwt] Nfw-r-ht.f [m3-hrw]

[3] [A royal offering] [...] to Thebes like every other glorified man,
for the ka of the Wab-priest, the scribe of the temple of Mut,
Nefuerkhetef, justified.

On the left jamb, the remaining text reads as follow

[7] [atp-di-nswt][...]mmh (ib n) psdt nk3 n Wsir
wbimy-r nfrwnpr Mwt Nfw-r-ht.f m3<-hrw

[/] [A royal offering] [...] who has the confidence of

the Ennead, for the ka of the Wab-priest, overseer of recruits in the domain

(temple) of Mut, Nefuerkhetef, justified.
[2] [htp-di-nsw] [...] sbk.k n k3 n Wsir w'b s§ md3t ntr n
pr Mwt Nfw-r-ht.f m3“-hrw

[2] [A royal offering] [...] you become wise for the ka of the Wab-priest,
scribe of Maat in the domain of Mut, Nefuerkhetef, justified.

[3] [htp-di-nsw] [...] (nfr?).k r® nb n k3 n Wsir w'b
imy-st- n pr Mwt Nfw-r-ht.f m3<-hrw

[3] [A royal offering] [...] you (beautify?) every day

for the ka of the Wab-priest, helper in the domain of
Mut, Nefuerkhetef, justified.
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At the bottom of the east (left) doorjamb the deceased is depicted sitting, facing toward the right,
in front of an offering table. In his left hand he holds a long thin staff in front of him with the
lower end reaching toward the offering table; in his right hand is a shm-sceptre. Under his chair
a scribe palette can be seen and under the offering table there is an oil jar (?). Behind the chair
and above the offering table there are damaged vertical inscriptions, the remains of which read

as follows Imen-m-per-Mut, which suggests that the tomb’s owner has had two names.®

On the west (right) side of the entrance, there is a similar scene but it is more damaged. The
deceased is depicted sitting, facing toward the left, in front of an offering table. His face is
damaged and partly missing and he holds a long thin staff in his right hand and the shm-sceptre.
in his left hand. Under his chair there is a stone vessel. Under the offering table there is an oil jar
and a shm-sceptre head (?). There is a damaged vertical inscription above the tomb owner's
arms. The name of the deceased is Nefuerkhetef. His titles are wab-priest, the scribe of the

temple of Mut, scribe of Maat in the domain of Mut, helper in the domain of Mut.

The thickness of the entrance (PI. 36, Fig. 5)
On the eastern wall of the thickness, the tomb owner and his wife are represented in praying
positions, in adoration of the sun god. The head of the man is missing; however it can be seen
that his arms are raised up in front of the face and his left leg is placed forward. He wears a
pleated white kilt under a long white pleated translucent cloth. He also wears matching
white sandals and a greenish blue (?) broad collar. iy
The tomb owner's wife stands behind him with vertical text between the two figures.

The wife's arms are in the praying position. She wears a long white pleated garment
with hanging sleeves and bare feet. On her black wig there is a blue lotus diadem.
According to the vertical text in front of her, she is the singer of the god Amun. Her
name is T3h3rw.

Wsir sn.t.f mr.yt f nbt pr Sm3(yt) n Tmn T3h3rw m3<(.t)-hrw s3 .f wb n Mwt Npn-shmt
m3-hrw
Osiris his wife, his beloved, lady of the house (and) chantress of Amun Takhrw

] (-2

o

justified, his son Wab-priest of Mut Npnskhmat justified.

hpfe®

§|:1
—_—
aDO

1

8 Ranke 1935: 28.
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Fig. 5. Decoration of the eastern wall of the tomb’s entrance. Drawing by A. Abd El Halim.

In front of the tomb’s owner, there is a text in six vertical rows. This is the sun hymn for the
rising sun god. The hymn is situated on the left thicknesses of the outer doorway of the tomb as
is usual for the position of the sun hymns in the Late Ramesside period.” The text is partly
preserved with the upper part of the text having been destroyed. The middle of the first and the
second inscription rows also have text missing due to the presence of a large bolt hole (23 cm
long, 20 cm wide and 24 cm deep). It is possible that this hole was made in the later times, when
the tomb was used for living.

The preserved inscriptions of the sun hymn are attested in four Theban tombs — TT 25,
TT 26, TT 409, and TT 156.1° 1t is important to note that all of these tombs with parallel texts of
the sun hymns are situated in the area of Asasif (only TT 156 is situated in Dra Abu el-Naga).
TT 25 is situated in the same courtyard of Tchauerkhetef. The owner of TT 25 is Amenemhab,

first prophet of Khons. The tomb is Late Ramesside but precise dating is under discussion.'’

? Stewart 1960; Stewart 1964; Stewart 1967; Zandee 1952-62; Zandee 1964.
12 Assmann 1983: 26-27.
"PM I: 42; Kampp 1996: 211; Helck 1963: 66.
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The tomb Samut, called Kyky (TT 409)'? is situated in the next courtyard to the west, and the
tomb TT 26 (Khenemuemhab) is located in the vicinity at the courtyard of TT 192 (Kheruef)."

The beginning of the text is not preserved. The first preserved line contains the
beginning of the hymn:

L] nfr hr

Sw.tj wr(.tj) ntr-3

[Z] (those) with the Beautiful face,

with the Great double feathers, the Great God,

[2] hpr(.w) m-h3t

in Wsjr wb s$ sh-ntr Nfw-r-ht.f.

who appeared at the beginning,

by Osiris, the priest-wab, the scribe of the divine booth Nefuerkhetef.

This line of the text must contain dw3 Imn-R3... ending with his epithets, and after the name of
the owner the phrase “he says”(dd.f) in the second line. The next preserved second line is
starting with the end of the phrase dw nb. This is the end of the introductory part of the Sun-
hymn in TT 25, so the beginning of Nefuerkhetef’s Sun-hymn could be supplemented by the
best preserved text of the five tombs in TT 25:

[/ 1dw3 Tmn-R wbn m hrt [/] Praising Amun-Re, who rises in the
heaven.

R pw Hr-3htj It is Re-Harakhty...

ind-hr.k h*.tf m wj3.k Hail to you, who appears in his divine bark,

shd.n.k B.wj m nfrw.k who illuminates Two Lands with your
beauty,

bjk ntrj s3b swt divine falcon, with colored feathers,

Bhdtj shrjw dw nb Bekhdety, who overthrow all evil.

[2]... dw nb [2]...all evil.

wbn.k sp-2 You rise, you rise!

psd.k sp-2 You shine, you shine!

he.tj m njswt ntr.w You who appears as a king of the gods,

ir.n.k Nwt “wj.s(j) m njnj Nut has prepared his hands in the gesture
of welcome.

sSp tw... You have been taken ...

The missing part could be supplemented again by the text from TT 25 and the other versions:

12 Abdul -Qader 1966: 167, PL. LIL.
BPMI: 2, 4.3; Kamp 1996: 212.
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imj.w m m3nw m htp
dw3 tw nb.tj mr.tj

sw3s.sn nfrw hm.k
shtp tw Gb Nwt

[3]...irj n.k ms.w.sn hnw

dw3 tw imj.w htt

ib3 n.k “wt kms3.[n.k]

ntr we...

[4]...mr-nh3.wj hpr(.w) m htpw
Spp hr(.w) n $t.f

hsk.n dm.k tswt.f
Nkjt...

by these of Manu (West mountain) in
peace!

Two mistress, two female singers praise
you,

they extol the beauty of your Person.
Geb and Nut pacify you.

[3]1Their children make for you jubilation,
Baboons praise you ,

the livestock created by you is dancing for
you,

the Sole God (the One God)...

[4]The Lake of the Two knifes appeared in
peace,

Apophis is fallen to his place of execution,
the knife has cut his vertebra.

The continuation is restored from the texts in TT 387'* and also from TT 409":

Njk pw nhmw nmtt.f

every enemy is deprived of his movements.

The beginning of the next line is linked with the text found in TT 203'°:

[51 [/3 k3r.k m h3hnw
Imj.w wj3.k ib.sn m ] ndm.w
nb pt hnm.n.f rswj

wr.w dw3t m ihhj
rmtw ntrw m h3j...

[5] These who are around your cabin are in
jubilation,

these who are in your sacred bark, their hearts are
sweet.

The master of sky, who are united with the

joy,

The greats ones of Duat are in celebration,

the men and the gods are welcoming you....

The final sixth row preserved from the text begins with determinative, ending missing word

from above and continues with the following phrase:

13 hr sg3bw
ntr nb...

4 Assmann 1983: 362-363, Text 255.
15 Assmann 1983: 369, Text 262.

The earth is crying.

Every god....

16 Assmann 1983: 274, Text 196; Sauneron 1953: 65; Assmann 1969: 187.
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Under the text and the depiction of the tomb owner and his wife there are (from top to bottom)
black, yellow, black, red and black lines that rest 60cm from the floor, below which the wall is
covered only in white plaster.

The Northern wall of the Room 1. (Pl. 37, Figs 6-7)

(eastern side)

Two registers can be seen here, the upper part of the wall is completely missing and required
modern restoration. In the upper preserved register, the tomb owner is shown making an offering
and libation in front of the deified Amenhotep I and Ahmes Nefertari, who are sitting on thrones
in front of the offering table. All of the figures' heads are missing. The god Amenhotep I is
holding a blue ankh symbol in his right hand, and a yellow flagellum in his left hand near to his
breast. He wears blue bracelets and red armbands on both arms, white sandals, a long white
skirt, and a yellow belt that drapes over a short red and blue piece of cloth that hangs over his
thighs.

Fig. 6. Decoration of the northern wall of the first room, on both sides of the entrance. Drawing

by A. Abd El Halim.
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Behind him, the goddess Ahmes Nefartari is sitting. Her head is damaged completely,
but her crown with two feathers, cow horns and a sun disk between them remain. Her skin is
black and she wears a long red dress with a blue tie and no sandals. Her left arm crosses her
chest and with this hand she holds a flagellum. Her right hand reaches forward to touch the chair
of Amenhotep 1. Their thrones represent the palace 4.t with their symbolic form and their blue,
red and yellow colours. The footrest has horizontal stripes in two shades of green.

In front of these figures is a small two-legged yellow offering table holding vegetables
and two kinds of bread with seeds. Three grape garlands hang under the offering table.

To the right of this table, the tomb owner is facing the gods and making a libation
offering for them. His head is missing. He wears a long white garment with white sandals, a blue
bracelet and a red armband. In his right hand he holds a libation jar from which sacred water
flows. Behind him there is a vertical hieroglyphic inscription with yellow background
containing the title and name of the man. This text reads as follows: Tmn-m-per-Mut.

The lower, second register is almost complete. At the left side a man plays a flute. He
wears a white skirt and white headband that is tied in the back. Under him there is a green
striped mat or pedestal. A text above and in front of him is in eleven vertical rows with a white

background and red dividing lines. The hieroglyphs face to the right and read as follows (P1. 38):




[/] dd.n p3 dd.t m sbjt [1] It is said by those who speaks while playing the flute,
ntimr3nisnWsjr which is at the entrance of the tomb of Osiris,
s$ sh ntr n Mwt Nfw-r-ht.f m3©-hrw  the scribe of the divine boot of Mut, Nefuerkhetef
true of voice:
[2] ib.j mhj.w m sh3 nfrw.k p3.j [2] My heart is forgetful in remembering your beauty, my
friend
3 mj m3.tw ntj ib.j [3] m rmjt n p3.j though it’s great for somebody to see that my heart is [3] in
tears for my friend!
sh3(.w) kj.k Your character is remembered,
tw.k htp(.w) m...n nhh... n[4] $3w  you are united with the (house?) of eternity...[4] the fate.
shr.k nfr ptrj.k gr
Look, your beautiful plan (/condition) is ceased/stopped,

p3 kb m njwt.f the one who is cool in his town,
p3 nfr n [5] mhjwt.f the one who is good for his [5] family (/neighbors)!
tw.j hr $n.t.k r3 nb [ summon you every day,

ntr.w nb.w hrt-ntr imj mw n [6] Wsjr all gods of the necropolis will give water to [6] Osiris,
s§ sh ntr n Mwt Nfw-r-ht.f m3©-hrw  the scribe of the divine boot of Mut, Nefuerkhetef,
true of voice,

swd3 h3t.f [7] ntj m int his corpse will be complete [7] in the Valley,

imj ntrj b3.f his Ba (soul) will be divine,

w3h.tw n.f mw $sp. [8] f st tm it will be offered water to it, [8] it take it all completely (?),

ib (9hmj.w t hnkt [9] irp irtt n p3[.j] the heart-ib will be quenched with bread and beer, [9]
wine and milk for this (my friend),

[10] h3tj skb(.w) [10] the heart-haty will be satistied (lit. cooled),

rn.f mn(.w) rwd [11] m3w nhh his name will be firm, [11] strong in guiding (to)

eternity,

ntrj.f m hrt-ntr mj m3j he is divine in the necropolis as the rightful one.

The so called harpist-songs are very well attested in the Theban necropolis. From all 28 songs
that survived at our disposal up to the present, 22 are known from Theban tombs.'” These are the
songs in the tombs of Neferhotep (TT 50) with three songs, Djehutyhotep (TT 32), Paser (TT
106), Samut, called Kyky (TT 409), Neferrenpet, called Kenra (TT 178), Nefersecheru (TT
296), Piay (TT 263), Roma-Roy (TT 283), Tchai (TT 23),'® Amenemheb (TT 364),
Amenemkhat (TT 163), Djehutyemhab (TT 194), Inherchauy (359), Tchanefer (TT 158) also
with three songs, Amenmesu (373), Pennuit, called Sunra (TT 331), Amenpahapi (TT 355),
Roma (TT 208), Ini (TT 285), and Raya (TT 159).

The song in the tomb of Nefuerkhetef is unusual because instead of the typical representation of
the harpist in front of the deceased and his wife, in front of the couple is represented a man with

a flute."” The word for the flute is well attested since the Old Kingdom, it is sb3. The Tomb of

7 Lichtheim 1945: 178-212; Hickmann 1961: 61; Assmann 1977; 55-84.
18 Ivanov 2012: 157-164.
¥ Sourouzian 1998, Bockler 2016; 149-167; Alexanian, Seidlmayer 2002, 6-8.
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Nefuerkhetef introduces the new variant of this word sbjt. This word is not included in
Worterbuch.?’ The supposed meaning of this word could be "playing with the flute". A good
example of the representation of a flutist is the scene in the tomb of Kaemankh ?!in Giza, which
represents the celebration before Kaemankh and his wife, dancing, playing and musical
performance. The group of musicians is playing the flute (sh3) and some other instrument (m23¢),
while a man before them is singing. Above the singer is written “singing” (%s.t), and above the
musicians sb3 m sh3 m m(3.t) — “playing (the flute) and playing the oboe”. It is supposed that
such images in the Old Kingdom texts show the returning of the deceased in his home during the
festivals of his mortuary cult.?

In the New Kingdom tombs as for example in the tomb of Paitenemheb® in Saqqara we
could find represented all range of musical instruments: a harp, a flute, and a tambourine. Later
in the Theban tombs from the Nineteenth and Twentieth Dynasties the representation of the
harpist playing harp became the main motif, and this became an indication for the genre of
certain texts.

Usually the harper songs started with the phrase: dd.t.n p3 hsw ntj m t3 hwt n Wsir NN.
“What is said by the singer who is the house of Osiris NN or similar expression. In our case the

song started with similar formula, but instead of Asw is used the word sbjt.

20 Posener-Kriéger, 1976: 386; Meeks 1998: 314.

*!Junker, Giza IV, 35, Abb. 9.

*2 Altenmiiller 1978.

2 The tomb of Paitenemheb contains one of the variations of the famous song of Antef (pap.Harris 500 = BM EA
10060).1t is one of the earliest attestation of the harper songs from the end of XVIII dyn.
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Fig. 7. A flute song represented on the eastern side of the northern wall of the first room.
Drawing by A. Abd El Halim.

On the right side of the register, opposite the flute player, the tomb owner and his wife
are sitting on chairs facing to the left in front of a yellow offering table, all atop a green striped
pedestal. On the table there are two round loaves of bread with seeds, grapes and fruit in a pot,
and an open lotus flower draped over everything. Two grape garlands hang under the offering
table. The man wears a long white skirt, white sandals, blue bracelets and armbands on both
arms, and a blue usekh broad collar. In his right hand there is a long thin staff, and in his left
hand he holds a shm-sceptre. Under his chair there is an oil pot. Behind him there is a woman
sitting in a long white dress, a broad green collar, and no sandals. Her face and arms are

damaged. She has a black wig with a lotus bud in front and a cone on her head. Under her chair

there is an alabaster jar with two handles.
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There is hieroglyphic text on a yellow background above the couple. The hieroglyphs

face to the left and present an offering formula for the deceased. This text reads as follows.

I | | I I I | [ | | |
= L 0 = A e 2 S
2= AT M NE
ﬂ@mmﬂhwg&w?ﬁaﬁ
O'_—Jlmzl___‘Ii%:‘éh =
=A83pETF T T
4154 & b v

[/1 n k3 n Wsir mti M3t k3b

[1] For the ka of the Osiris, administrator (of the philae) the one who multiplicates
[2] mw gr n ipt-

[2] the still water of Karnak

[3] swt shpr n pr Mwt nb(t) [pt ?]

[3] who was brought up by the house of Mut, mistress [of the sky?],
[4] twb s$ sh-ntr n Mwt Nfw-

[5] r-ht.f m3-hrw hr nb

[4-5] the Wab priest, scribe of the shrine of Mut, Nefuerkhetef, justified before the lord [.. ?].
[6] Wsir nbt pr sm(ty)

[6] The Osiris, the lady of the house, the chantress

[7) nTmn T3-h3rw

[7] of Amun, Takhrw,

[81 m3<(t)-hrw

[8] justified.

[9] ddw (n). Shmt-nft

[9] Called "Sekhmet-Neferet,

[10] m3(t)-hrw hr

[10] justified before the

[/1] nbw imntt dt

[11] Lords of the West, eternally.

Beneath these scenes, blue, white and red horizontal lines form a lower border for the scenes.
The linear decoration at the foot of the wall extends about 40cm high and represents a palace
facade motif.

All of the scenes on the western side of the northern wall are missing except for some
traces of hieroglyph texts written in black ink with white background. The remains of the text
suggest that this 1s a hymn. To the left of this text there are some remains of a kneeling figure
facing to the right. Beneath this figure and the texts, blue, white and red lines stretch from the
entrance to the corner of the wall. Like on the eastern side, the linear decorations at the foot of

the wall are about 40cm tall and represent a palace facade motif. Further up the wall, there are
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blue vertical zig-zags, that may be the remains of a depiction of the Nile waters in an upper

register.
The Eastern wall of Room 1 (P1. 39)

In the lower part of the northern side the eastern wall tflree partially damaged registers remained.
The upper and southern parts of the wall were completely missing apart from a small fragment
of decoration at the bottom of the southern side of the wall. After removing the soot, we also
found some remains of a kherkher-frieze at the top of the wall.

On the northern edge of the wall, in the uppermost preserved register, eleven vertical rows of
black inscription can be seen that includes some incomplete words. The background is white
with red dividing lines. Most of the text is gone. Under this register there is a decorative
dividing line in blue, white and yellow colours. Below this decorative line and above the middle
preserved register, there is a horizontal row of hieroglyph inscription upon a yellow background

that contains the name and title of the deceased, that reads as follows.

s§ hwt-ntr n Mwt B3k-mwt m3%-hrw

N a7

Scribe of the temple of Mut, Bakmut, justified.

The middle and lower preserved registers show the family of the tomb owner, adoring him and
his memory. This is the so-called banquet scene. In the middle register, eight men are depicted
kneeling in front of eight offering tables. All the men are bald, wearing a white skirt and a blue
wsh.t collar. Their left arms are in the praying position and in their right hands, they hold
sceptres vertically. At the northernmost edge of this register, behind the first man, there are three
lines of vertical inscription with a yellow background that extends down to the bottom of the
lower register. Unfortunately, the middle of the text is illegible. It is probably an offering

formula for the deceased. The preserved text reads as follows.
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[1] htp-di-nswt Wsir p3 ntr ntry n [psdt] [ 1 [..Jh.iiw.iriy

[/] A royal offering (to) Osiris, this divine god of [the Enead] [..] [..]
I will go

(21 wdf.iriwf[..] r nhh hr.w n.k r-drw

[2] delayed to the coming...[..] forever upon them. All is for you,

=
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=
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[31di.k t 3w kbhw sntr n k3 n s$-kdwt m mnw
nb n Tmn wb n h3t n Mwt “h(i)- pt m3“-hrw
iw.i hr p3 pr-wr n pr-3 “nh wd3 snb

\\\\k\“ﬁ?
\\\

[3] so that you may give bread, breath and incense to the ka of 7
the painter of every monument of Amun, Wab in front of Mut, Akhlpet// /é%

justified. / Z////
I'm upon the Great Shrine of the pharaoh! Life, prosperity and health! /// é/%
i

>§;§0@%@@>

In front of every man there are six rows of vertical inscription with a yellow background that

contains his name and his position in the family. Although most of these texts are missing or

illegible, the northernmost text reads as follows. Man S
figure g ) o) % |

0% Iy A QP X

[1-2] snwy.f hnms.f e j//:_% Im Il %

[/-2] His colleague, his friend, = % — &

[B1wbnhitn
[3] the Wab in front of

[4-5]1 Mwt Hpy-3 m3-hrw m
[4-5] Mut, Hapyaa, justified and in

[6] hip
[6] peace.

41



The offering tables in front of the men have round loaves of bread, probably meat, and green
garlands. Under the northernmost two tables there are perfume jars with a lotus bud on the right,
and lettuce at the left. The other tables have no perfume jar, only lotus flower.

In the lower register, six women can be seen kneeling in front of offering mats loaded with
breads, probably meat, and green garlands. Each woman wears a white dress, a balsam cone and
lotus flower bud on their head, and a long wig decorated with a lotus flower diadem. Their left
arms are in praying position, and their right hands hold opened lotus flowers. In front of each
woman there is an inscription in four-six vertical rows with a yellow background, that contains

their names and positions in the family. These texts read as follows (Fig. 8 ):
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Fig. 8. Decoration of the first room’s eastern wall. Drawing by A. Abd El Halim.
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[13] s3t n snt n hmt [14] .f Smty n Tmn

[/3] The daughter of the sister of his wife,

[74] the chantress of Amun,

[15] Nht-[m-mwt]

[15] Nekhtemmut.

[16] snt n hmt.f Smyt

[76] The sister of his wife, the chantress

[/7-18] n Tmn B3kt-wr.n

[17-18] of Amun, Baketweren

[19] snt n hmtf Smty [20-21] n Tmn Ns-
mwt snt [22] n hmt.f Smty n Tmn

[20-21] of Amun, Nesmut. The sister
of his wife, the chantress of Amun,

[22]

[23] Mwt-(m)-h® m3<(¢)-hrw [24] snt n hmt.f

[23] Mutemkha, justified. [24] The sister
of his wife,

[25-26] smty n Tmn Twr(t)-m-hb

[25-26] the chantress of Amun
Tawertemheb,

[27] m3%(t)-hrw nfr(t) m htp

[27] justified, perfect in peace.
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On the southern side of the eastern wall in the lower register, there was originally a depiction of
the tomb owner and his wife receiving his family offerings. Now only their feet are remaining.
He wears a long white garment and white sandals. His feet rest on a yellow footrest, Under his
chair there is a jar In front of him there is an offering table, under which is an oil jar and a
lettuce Beneath the lower register, there are seven horizontal bands in white, blue and red color

and the bottom of the wall has a decorative motif that represents the palace fagcade in the same

colors.

The Western wall of Room 1 (P1. 40, Fig. 9)

On the northern side of the western wall, a niche was cut 40 cm high,1.92 cm long and 60 cm
deep. This niche interrupts the existing decoration of the tomb as it cuts through a painted boat

only the edge of which remains. This niche appears to have been chiselled out through later

human intervention in the tomb for utility purposes.
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Fig. 9. Remains of the western wall decoration preserved only in the lower part. Drawing by A.
Abd EI Halim.

Only some parts of the lower register remain and it probably depicted part of the Abydos
pilgrimage (Fig. 10). A papyrus boat on the Nile can be seen and at the front of the boat a bald
man with a small beard stands holding a long stick in both hands that he is using to navigate the
boat on the Nile. He wears a white kilt and a white headband. In front of him there is a vertical
line of hieroglyphs on a yellow background that divides this scene and a scene with multiple
standing men described below. The boat’s bow cuts the line of hieroglyphs in the middle.
Originally the ship bow was longer, with visible remains of this extension overlapping with the
men in the adjacent scene. Probably the artist changed his mind and redrew the scene. The front
of the papyrus boat is red, followed by a green and blue section styled as a papyrus bundle, and

the greater part of the body of the boat is a pale yellow.
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Behind the man at the bow of the ship, there is a white chest and two bushes of papyrus,
each with three flowers. Further toward the center of the boat, two bald men can be seen rowing
with both hands; they wear white kilts and white headbands. To the right, a third man is missing
and only his oar remains.

The water under the boat is blue with vertical zigzag lines representing waves. Within
the water, from left to right there is a small group of lotus flowers, a duck or goose, and a fish,
probably latos niloticus, holding a lotus flower in its mouth. Stretching up from the water on the
left side are papyrus flowers.

In front of the boat at least four bald men (with only three of their faces preserved) stand
in pairs facing left wearing long white kilts with an attached band of cloth that crosses their
chests and white sandals; only the one furthest to the right wears a white headband. Each man
has their left hand raised to their left ear and their right hand bent in front of their belly. Above
them traces of an inscription with a yellow background can be seen. In front of these men, it
appears that there is one more individual in the same position, but this individual wears a
different white garment that covers the whole body with long flowing sleeves.

In front of these individuals, the wall is destroyed. About 120 cm from these figures, the
upper part of two small bald figures wearing similar white kilts with chest-crossing bands and
white headbands can be seen.

Below the bottom register, there is a border of seven horizontal stripes in blue, white and
red above a decorative motif in the same colors that represents the palace facade. The very
bottom of the wall is covered with a horizontal black stripe that is about 25 cm in height. In

other areas of the wall, some small traces of paint also remain.

Fig. 10. Part of a funeral procession scene — crossing the river. Drawing by A. Abd El Halim.
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The representation of the crossing of the river can be found for the first time in TT 85,
TT 56, TT 181.** (from the time of Amenhotep III), TT 49% (after the Amarna period). This
scene became typical for the Late Ramesside period tombs in Thebes, although most of the
examples were not very well preserved.?® The closest parallel to the scene of the tomb of
Tchauerkhetef is a similar scene from the situated nearby TT 409 (Tomb of Kyky).
The remained text is situated in front of the priest standing at the prow of the bark with a long

wooden stick (for checking the level of the water), and behind a group of mourners and priests.

dd.n wb s§ kdwt n pr Mwt Kjnbw

[m3-hrw] sh(r).k nfr(.w) p3 it(j) nfr

Said by the priest-wab, a scribe who paints at the Estate of Mut,
Kynebu [true of voice]:

“Your condition is beautiful, o, (my) beautiful father!”

Xeg{=1 (1Y
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The Southern Wall of Room 1 and Room 2
The first hall of the tomb ends on the southern wall, with an opening leading to the second hall.

This wall is heavily damaged and blackened. It has lost all its decoration and any remnants of
plaster or paint. This wall is similar to the ceilings of the first and second hall, parts of the other
walls in the first hall, and all of the walls in the second hall. In these cases the walls (or parts of
them) were destroyed and blackened, likely due to the tomb’s later use as a living place. This

black color that the ceilings and walls have acquired is mostly due to soot (amorphous carbon)

2 TT 181 — Davies 1925: Pls. XXII-XXVI.
2 TT 49 — Davies 1933: Pls. XXII-XXVII.
26 Barthelmess 1992: 14-15.
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resulting from the burning of organic matter such as wood that later occupants would have burnt
to keep themselves warm, to cook, and/or to light the space.

The opening leading to the second hall is irregular and partly broken off. In attempts to
strengthen the wall structure reinforcement was added and a metal door was installed. The

opening is mostly in the middle of the wall and there is a step leading to the opening.

The Corridors and the Burial Chamber
Originally, there are no inscriptions or drawings on the walls or on the ceilings of the corridors

or the burial chamber.

I1.3. Tomb of Khatu (Tomb No. 3)

11.3.1. Architecture

Location

In the East of the forecourt A (Pl. 41)

Forecourt

After the expansion to the East, the forecourt is a common courtyard for tomb Nos 1, 2, 4 and 3.
A very small forecourt behind the pillar is built. A 1.45 m wide and almost 5 m long slope (PI.
42) leads to the East side of the forecourt, between the pillars al5 and al6 through to a 1.20 m
long and 2.50 m wide small forecourt (Pl. 43) in front of the entrance to the tomb. In the North
and South, the end is the North edge of al6 and the South edge of al5. The place is 1.08 m
lower than the courtyard.

Facade

The East wall is 5.10 m or 4.70 m high above the entrance. The wall is well finished, not
smoothed. It is smoothed in the narrow band north of the frame. In the upper area of the rock
wall, the recess c3 for ceiling tiles can be seen at a height of about 3.40 m (PL. 44). The rock is
inclined 1° outwards.

Entrance

The entrance consists of the door and the door frame. Together they are 2.48 m wide and 3.46 m
high (measured from the floor of the forecourt) (Fig. 11). From the level of the forecourt we go

at ground level over a new threshold through the new and old door. Then a 12 cm deep step
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down into the entrance area. Both door posts are 0.5 m wide and 2.48 m high. On them sits a
lintel that is 0.51 m high. On top of it is a round bar with a height of 5 cm and a hollow with a
height of 36 cm (all measured from the forecourt).

The north post is partially decorated and inclined 2° outwards (Pl. 45 ). Because of the poor
quality of the rock, it was completely covered with a layer of plaster that had almost completely
fallen off. In the lower area, about 15 cm from the floor, there is a 51 cm high display area,
which was originally framed, with the dead in front of an offering table. It is partially chipped
off. Theoretically four vertical lines of inscription ended above it. You can only see the

smoothed rock with remains of mortar.

Tomb No. 3 i

Fig. 11. Plan of Tomb No. 3.

The decoration of the southern post, which is inclined 2° outwards, is better preserved. The field
of view that begins after 18cm, is 51 cm high and 44 cm wide and shows the tomb owner in
front of a offering structure (Pl. 46), that is framed with a thin line and is wider than the four

lines of text, which are together 32 cm wide. Text and representation are cut directly into the
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rock here. After 1.45 m from below, the text ends and the smoothed rock can be seen (Pl. 47).
The door is 1.45 m wide.

The lintel shows two scenes of worship (PL. 48). They are completely carved in. The northern
half is complete, while the southern one is missing the southern half. The place has remained
empty.

Door and door wall: The northern post is 69 cm deep and ends inside concise with the 10 cm
high step to the passage. The South post is 54 cm deep and ends 9 cm West of the step. The door
wall is therefore irregularly deep. Next to the (East) post there is a small hollow, possibly the
door socket for a door hinge. A hinge hole is carved into the rock directly above it (PL. 49).
However, the door does not have a direct stop unless one takes the North post and threshold.
Passage: The northern post steps back 10 cm, the southern 19 cm. The inside of the door is 1.45
m wide, the passage is 1.74 m wide. The northern wall is 1.96 m long, the southern 1.86 m. The
passage is 2.67m high in the West and 2.71 m in the East. The floor is smooth and even. 1.28 m
East of the threshold, a 16 m high and 26 cm wide threshold from a layer of stone was drawn
through the passage at right angles to the wall.

The passage walls are straight and vertical. The decoration of the North wall does not seem to be
finished. There is a recessed relief and a prepared wall surface. The South wall seems almost
finished. There is a recessed relief in the upper part and in the lower part painted text on a

levelling layer.

Tomb interior

The burial site is a large, unfinished, elongated 3-room-tomb. It consists of a long room, a pillar
hall and an anteroom to a statue niche (respectively an entrance to a funerary complex). There is
no transverse space. All rooms are one behind the other in one axis. Only Room 1 as well as the
passages and ceilings are completely carved out. Some walls were smoothed even though the

room was not yet finished. There is access to burial chambers in all rooms.

Room 1

From the passage one goes down two steps (12 cm and 17 cm) into the room. The room height is
2.94 m in the west and 2.9 m in the east. The room is carved clean.

The ground is levelled and sinks slightly to the East. From about the middle of the room to the
East end, three openings of vertical shafts can be seen.The mid dle shaft, a rectangle of 2.20 m x

0.95 m, lies a little across the room. When the room was created, the shaft was already here in
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the rock. It was deepened from the surface, which is about one meter above the dike (PI1. 50).
The room was carved out across the shaft.

The top is flat but has rounded corners (P1. 51). However, there was not enough space up in the
rock for a normal barrel.There are no signs of decoration on the ceiling.The tonnage is
characterized by a 35 cm high frieze (P1. 52) that is integrated into the barrel. The lower edge of
the frieze is the beginning of the barrel. In other barrel-tombs this frieze is a pure hkr-frieze.
Here worship scenes are divided by a 25 cm wide hkr-frieze part (P1. 53). The hole that was
made by the shaft had to be closed. This was done by placing three narrow, long, 10 cm wide
sandstone slabs next to each other (Pl. 54). In order to reduce the distance to be covered a little
and to reduce the pressure on the started barrel, two pilasters, each 1.14 m wide and 10cm thick,
were left at the shaft ends when hacking out the side walls (P1. 55). The pilasters were also given
a curve, supported the hewn barrel bend and took some pressure off of it. The southern pilaster
was included in the decoration (P1. 56).

The walls show a different level of decoration

South wall: The wall is 6.38 m long: from West to East: wall 3.68 m - pilaster 1.14 m - wall
1.56 m. It has been cut straight and has an inclination outwards by 1°. The pilaster is only
preserved in the upper third and has no inclination. In the East, 0.75 m from the East wall, there
is a 1.90 m wide and 1.04 m large opening that begins 0.20 m above the ground. It leads to a
rectangular room that is inclined to the wall, like the middle shaft. Therein there is a vertical, not
very deep shaft to a chamber in the South. The South wall was probably completely decorated
with recessed relief, as was the pilaster. In recent times, heads have been hewn out of the
decoration and sawed out in 4 places.

North wall: The wall is 6.26 m long: from West to East: wall 3.28 m - pilaster 1.14 m - wall
1.84 m. It i1s hewn straight and without inclination, as is the pilaster. The wall is partly prepared
for decoration, partly there are red and black preliminary drawings. The relief work was started
in a few places.

West wall: it is 2.69 m long: from North to South: wall 42 cm - entrance 1.82 m - wall 45 cm.
The wall is straight and without an inclination. It is prepared for decoration. Decoration cannot
be seen.

East wall: it is 2.70 m long: from North to South: wall 68 cm - entrance 1.47 m - wall 55 cm.
The wall is straight. The southern part is inclined 2° outwards, the northern part 1° outwards. It
is completely prepared for decoration. There are remains of black markings. The entrance is 2.25

m high and the architrave is a bit broken in the middle.
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Entrance to Room 2

The 1.47 m wide entrance is designed like an entrance to a tomb (see P1. 51). There are two door
posts and a lintel. Unfortunately, due to the blackening of the wall, not much of the decoration
can be seen. A scene can only be seen in the lower part of the southern post (PL. 57). It starts 10
cm above the ground and is 51 cm high. The wall section is 55 cm wide. It is not clear whether
the post is the full width. In any case, the right border of the image field is 11 cm away from the
wall, the left only 2 cm. The field of view is 42 cm wide. Above it there are four vertical lines of
text that are together 32 cm wide. The higher we look at the post, the more indistinct the signs
become. Only remnants of signs can be seen on the North post and the lintel. Both posts are 35
cm deep and pull in 11 cm. With the width of this entrance one would assume a double-leaf
door. However, not the slightest trace of an appliance for the door hinges can be seen in the
corners above. Nothing can be seen on the floor either, as a later installation to narrow the
passage covers the floor.

The installation initially consists of 2 adobe walls that were built in front of the passage wall (PL.
58). On the North side the wall is 45 cm wide, on the South side 37 cm. The originally 1.70 m
wide passage narrows to 88 cm. The walls are 94 cm long and were then widened to form door
posts. They pull in 13 cm inwards. This narrows the new passage to a door that is 62 cm wide.
The posts are 42 cm deep and end in the line of the West wall of Room 2. The entrance walls
were decorated with preliminary black drawings. On the southern wall the tomb owner can be
seen in front of a long text. This can be seen because the adobe walls in the upper part have been
demolished. A white surface with preliminary black and red drawings emerged. Where the wall
ended, the wall is black, as can be seen on the North wall.

One leaves Room 1 through a 9 cm deep step down into the passage. This is exited through
another 13 cm deep step to Room 2 A 29 cm wide and 18 cm high sandstone threshold was
placed in the later door, on which the posts were built, which are flush with the threshold on the

inside. The passage height is 2.46 m.

Room 2

The room was left unfinished in the excavation. It was planned as a 4-pillar room. The South
part was almost completed. The ceiling in the middle, the axis was very well worked out.

The length of the room is 5.23 m in West-East direction: from West to East: wall - pillar: 1.18

m, pillar: 93 cm, pillar - interspace: 1.12 m, pillar: 1.05 m, pillar - wall: 1.05 m. The theoretical
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width can be determined in the southern half: axis - pillar: 1m, pillar: 1.1 m, space between
pillar - wall: 1.40 m = 3.50 m. The room width would be 7 m. The floor is well and evenly
worked out. It descends to the East.

The ceiling in the axis and between the pillars in West-East direction is very well worked out
and smoothed. In the South it was left roughly between the pillars and the wall. In the North it
was smoothed as far as the pillars were hewn to the North.

Pillars: The sides of the pillars in the South half are prepared for decoration on the other sides,
except in the South. In the axis you can see the remains of various preliminary drawings. The
pillars of the North half look different. They are irregularly wide and deep. The rearward part in
the North is not excavated. Nevertheless, these pillars have been smoothed. The width of the
pillars was changed. The depth of the 1st pillar is 2.10 m like a wall. One could see it as
unfinished, but it is smoothed over the entire length, prepared. The interval between the pillars
was partly elevated, higher than the pillars in the axis. It was smoothed along with the pillars.
The 2nd pillar is only 32 cm wide, so it is more of a barrier. The walls are left unfinished, except
for the West wall in the North.

The ceiling parts between the pillars are separated from the ceiling in the middle by a straight
W-0 edge. In the North, the false ceilings are about 20cm lower than the middle, in the South

they are about 10cm lower (with exceptions).

Ceiling heights:
Middle part | In the West | 2.65m | Middle - East | 2.79m
South half 2.55m 2.55m 2.57m

246 m 2.45/3.0 m 2.57m
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Room 3

The entrance to room three was designed like a door. There are 2 doors posts, but the frame at
the top merges into the ceiling of the passage. This entrance was also later narrowed with adobe
walls. The original entrance was 1.48 m wide and 2.25 m high, later only 84 cm wide. The
passage was originally 1.60 m wide, then 1 m. The room is 2.12 m high, 2.10 m wide and 4.25
m long. It is well carved but not smoothed. In the East wall there is a commenced statute niche
carved out in steps. The whole room has no floor (any more?). On the North and South side
there was a 25 cm wide ledge with the passage level as a frame. The entrance into a sloping
passage with a winding exit was designed over the entire remaining width and length. The room

thus served as an anteroom to the statue niche as well as a shaft room.

I1.3.2. Decoration

Entrance facade (P1. 59 Fig. 12)

The decoration on the facade and the entrance is like all tombs in the court. It has decoration on
the lintel and door frames.

The lintel.

The scenes on the lintel are divided into two parts, left and right (P1. 60).

On the left side, the god Atum is depicted sitting, he wears the double-crown and holds in his
hands the w3s-scepter (right) and an ankh sign (left). The goddesses Maat and Hathor stand
behind him. The lower parts of all of these figures are missing. The goddess Maat wears the
plume and a uraeus on her head, her right hand extends towards Atum as a sign of protection;
the left one 1s missing. The goddess Hathor wears a uraeus and a sun disk between two horns on
her head, both of her hands are missing. In front of the gods there are two stands in the form of a
lotus flower, each with a “nms¢” vase of purification and a lotus flower on it. Beyond these, the
tomb owner and his wife stand in the position of adoration. He wears a long kilt and a long wig;
she is clothed in a long flowing dress and has a balsam cone and a stem of papyrus on her wig.
With her left hand she holds a Hathoric sistrum and a lotus flower. The scene is accompanied by
sunk relief texts written in vertical columns that identify the gods:

[/] [Wsir] [2] Ist mwt ntr hnwt ntrw [3] [imntt] hft-hr-nb.(s)

[1] [Osiris ...?7] [2] Isis, god’s mother, the mistress of the gods [3] [and the West, who is in the
presence of (her) lord.

[1] Tmw nb [2] Bwy [3] iwny [4] Hwt-hr [...] m3%t s3(t) R [5] ...h3swt

[1] Atum, [2] lord of the Two Lands, [3] the one from Heliopolis. [4] Hathor [...]
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Maat, daughter of Re [5] ...the forign land.

Fig. 12. Tomb No. 3, main doorframe decoration. Drawing by A. Abd el Halim.
[1-3] rdj j3w n.k Ttmw nb-t3wj-ITwnwj di.f prt- hrw t hnkt sntr [4-5] [k3w 3pdw] kbh irp irtt

161 wrsir hm-ntrtpy [71 Mnt(w) nb [8-9] iwny H3tw m3 -hrw snt.f nbt pr
[§smy(.t) Tmn-R Hw.n-r]

[1-3] Giving praise to you, Atum lord of the Two Lands, the one from Heliopolis, may he give
invocation offerings of bread, beer, incense, [4-5] [cattle, fowl], cool milk and wine [6-7] (for)
the Osiris, the first prophet of Montu, lord [8-9] of Armant, Khatu, justified (and for) his wife
(lit. “sister”), the lady of the house, [the chantress of Amun-Re, Huner].

On the right side, there is an incomplete/unfinished scene that depicts the god Osiris, appearing
in his form wearing the atef crown and holding the hk3-sceptre and nhihw-whip. Behind him, the
goddesses Isis and Imentet are standing; they extended their left hands as a sign of protection
towards the Osiris and hold in their right hands the ankh sign “nA”. The lower parts of all of
these figures are missing. The tomb owner and his wife should stand in front of the gods, but

unfortunately the scene is incomplete.

The door frame (Fig. 12)
On the right side, the inscriptions did not start from the top as is usual,
but started from the middle (PI1. 61). They are written in sunk relief in

four vertical columns containing the name and the titles of the tomb owner:
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shm-scepter and a folded piece of cloth. The accompanying text bears the
name and the title of the deceased but it is in bad condition:
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[7] n k3 n Wsir (2] imy r hmw-ntr n ntrw
[3] nbw hm-ntr tpy n [4-3] Mntw[nb Twny]
[6-9] H3tw m3<-hrw 101 im3hy

L1 For the ka of the Osiris, (2] the overseer of the prophets of all the gods, 51 the first prophet

of Montu, lord of Armant, [6-91 Khatu, justified and [10] possessor of honor.

On the left side, the scene is unfinished without accompanying text. The only visible image is of

the seated deceased is sitting, looking to the right, though this is in very bad condition.

Northern wall of the entrance hall (Pl. 62)

The doorjambs decoration contains an incomplete scene depicting the tomb owner in the praying
position, facing toward the outside of the tomb. The head and hands of the man are missing. His
arms are raised in front of his face and his right leg steps ahead. He wears a long wide garment

and a leopard skin, which symbolizes priesthood. The scene is in bad condition.
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Under this scene, there are traces of another scene in very bad condition as well. This
scene depicts the tomb owner and his wife, who are seated in front of an offering table. The
tomb owner raises his right hand and holds in the left one the shm-sceptre.

For the wife, only her right arm is preserved. Above them, there is vertical text that contains

their names:

Entrance (North side)

Top Text: i TU T |?m |
LY Retir-spty () 1. mity stm... 2) = _
Rlap . aB e mates rai 201k 1. N l]L,” é; — p
(41 ate) .1 wnw-sme i | I
EIN.

The offering table holds bread, a vase for drinking and lotus flowers, and beneath the table there

is a jar. Beyond this table, there is text in 6 vertical rows seen until now (P1. 63) main text (left)

[/] [htp]-di-nswt [R€ (nswt) ntrw] [...1 dd.f h3 m t h3 m hnkt h3 m kBw h3 m 3pdw
/] A [royal] offering to [Re (king) of the gods (?)] [...] so he might say: “A thousand of bread

loafs, a thousand of beer jugs, a thousand of cattle, a thousand of fowl,

[2] mWBmirp [... ... 1 B3.n.k Wsr.k m3-hrw Wsir hm-ntr tpy n Mntw H3tw m3-hrw

[2] A [royal] offering to [Re (king) of the gods (?)] [...] so he might say: “A thousand of bread
loafs, a thousand of beer jugs, a thousand of cattle, a thousand of fowl, a thousand of wine [... ... ]
you have transformed into an akh and are a powerful justified, Osiris, first prophet of Montu,

Khatu, justified.
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[3] h3i hr mw sw(3).n.k Twn-mwt.[f] h.n.k wsr.k m3-hrw Wsir hm-ntr tpy n Mntw H3tw m3“-hrw
[3] [...] you are devoted (?) and have honored “the pillar of his mother” (= Horus), you have

transformed into an akh and are a powerful justified, Osiris, first prophet of Montu, Khatu,

justified.

[5] [... ... 13h .n.k wsr.k m3°-hrw Wsir hm-ntr tpy n Mntw H3tw m3-hrw

[5] [... ...] you have transformed into an akh and are a powerful justified, Osiris, first prophet of

Montu, Khatu, justified.

(61 [ kL. n...] shek wid wid nk hb () n k3.k s3.f mrf hm-ntr tpy

]

[6] [... your field] is green for you, a feast (?) for your ka”. His [um — [?r\m] 1 p [%]

i &)

beloved son, the first prophet. S poim [
Then another offering table and a standing man, who may be the aﬁf? p— =l

tomb owner’s son but the image is mostly damaged ﬁ; S @ / @
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scene depicts the tomb owner and his wife standing facing toward MF l‘&f_ s 1R 1&5 qu.I

the inside of the tomb. Unfortunately, their faces are now destroyed. The tomb owner wears a
long, flowing garment and sandals. He raises his hands in worship and his right leg steps ahead.
The wife wears a long flowing dress and holds in her right hand a “mnit” necklace (sacred to
Hathor)In front of the couple, there is a text written in seven vertical rows; the hymn of Osiris,

and a short column of hieroglyphic inscription between the figures (P1. 64):

[/] dw3 Wsir [... in (?) imy-r hmw-ntr n ntrw nbw hm-ntr tpy] n Mntw nb iwny H3tw m3-hrw dd.f ind-hr.k

Wsir Wnn-nfrw s3 pwy [tp(y)] n Gb pr m h3 k3

[1] Worshiping Osiris [... ... ] [by (?) the overseer of the prophets of all the gods, the first

prophet] of Montu, lord of Armant, Khatu, justified, saying: “Greetings to you, Osiris

Wenenneferu, this first son of [Geb] who has emerged at the beginning, the one with the higher
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[2] 3tf[...] pt dw3t 3wy hr hm.f s3 mnht 3hw R® nswt-bity ntrw nbw wan.f ntyw iwty R ds.f ht nbt rdt nhy
[2] atef-crown [... ... ] the sky of the underworld, the Two Lands under his majesty, the effective
son as Re’s akhs, king of Upper and Lower Egypt and of all the gods, whose existence is
everything imaginable, (like) Re himself. Everything given is little

[3] [... ... 1 imy[w] 3bdw wsh nmtt m nn(y)-nswt ir.tw n.f hnw m ddw hbwt m iwn[w ?] snsw m ddw hn

hbw

1)

4 5 6 7 8(?)
| | | \ | \
y

i

4 | ‘3 902 ‘1)
. . . aa = 1 =] =
31 [... ... ] those in Abydos, the one with a wide  fo5 é FEI‘; . o= %'g I
o o R T R e
stride in Heracleopolis. Praises shall be made ' Al
for him in Busiris and festivals in [Heliopolis ?] %
, worship in Busiris and musical festivals [... ... ] = q”;i
W, 7 =
W= | .
[4] [... ... 1 [nhm?]).tw n.f m ghsty h n.f imyw dw3t % *z | 28 |- : . f—
3 > = Io U &— ﬁ % Ul g
wr phty shm.f 3w w sm [gsy ?] m ibw ntrw dw3t sdw3 BR 2 sil LT & o v
» sh3 e =TT IR =
(?) sb3 hw gQEQ}%LJ%%Em Q!@
[4] he should be [acclaimed?] in Gehesty and ~ #[f €2 < jij i@ ‘DQ'T
those who are in the underworld rejoice for him. =T b e A
W7 e 55 & [ 1,
The one with great strength, whose power is % ?IQ ﬁ 32 ﬂ%ﬁ
extensive, the only helper [that is beside 7] the S5 ,;% §§ = Tg
hearts of the gods of the underworld, the one éQg 13;, Q f%ll =B
e
that arrives early at the gate (?), AN le AN E
1]y = &
RE ) S
’ = ' Avavgeg
51 (. 21f snh 3wy bnw R n md3wt 363 irw nn E_—i .,Iig ﬁ@% *]
— [X] 3
wn rh.f nb ‘nh = = .8
= 8 I

[5] striking [... ...7]. The Benu of Re causes the

Two Lands to live with scrolls of mysterious shapes,

know, the lord of life

there does not exist anything he doesn’t

[6] [......7] from his cavern to the provisions of offerings for the gods that [come in and go out]

the necropolis

[7] [... .21 k3 n Wsir imy-r hmw-ntr

[7] [......7 (for)] the ka of the overseer of the prophets
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[§] [n ntrw nbw [9] hm-ntr tpy n Mntw [10] nb iwny H3tw m3%-hrw snt.f nbt pr smyt n Tmn-R¢ wr(t)]
hnrt n Mntw nb Twny [11] [Hw.n-r m3t-hrw)

[8] [of all the goods, [9] the first prophet of Montu, [10] lord of Armant, Khatu, justified and his
wife, the lady of the house, the chantress of Amun-Re, principal of [11] the harem of Montu,
lord of Armant, [Huner, justified].

Under this scene, there is a register that contains the remains of many rows of vertical text and a
small scene on the right, depicting a harpist; all are painted in black and heavily damaged. The

text in the lower part of the wall can be read as follows (see Pl. 64):
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[£-1] Offering for Osiris

[7] [dd].n [p3] hsy] nlty] [m € hwt] n Wsir [imy-r hmw-ntr] n ntrw nbw
[1] [Said] the singer [who is in the tomb] to the Osiris, [the overseer of the prophets] of all the
goods,

(2] hm-[ntr tpy] n Mntw [nb iwny H3tw m3-hrw] hn.(i) n.k [dr wn] n.k [tp] 3
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[2] the [first] prophet of Montu, [lord of Armant, Khatu, justified]: “I cheer you [since] you were

upon the earth,

[3] [iw] phty.k wn.(w) [m ir w3h irt n ib.k r] ij hrw min.f
[3] your [(physical) strength] (still) existing. [Don’t cease to act according to your heart until]

the day of his mooring [arrives].

[4] [awt ii. w] htp d3mw sbi.w i r st.sn n3 iy

[4] (Old) generations have passed away] in peace,

[5] [anw sklm.(s)n sww.sn [n]ln Swy [£3 dr rk] bw[t] (?) im sn
[5] [young generations have come in their place]. Those that had come [had gone, having
completed] their days. The earth is [not] empty of them

161 ddt (i) sn [ $1d3 [w1.() (2) [hrtl.sn hom r (hrw nff) r irt

[6] [since the ages] of "abomination” (?), saying « (I) see them [so] (I) can entertain me (?) (on)
their condition, ignorants with respect to the funerary banquet (k7w nfr) and with respect to the
doings

[7] nib.sn ht.k h3 n k(t) ht st hnw [wnyl.sn hnr

[7] of their hearts.» Your possessions are abandoned to others, they have departed (you), they
have hurried away.

181ty i 1w twk U] sdm [mawi) sdd.(i) n.k ni.ow.i r<wi> sw
[8] I'm hoarse near you. You have been listening [the words] as I recited you what I have seen.

(0 3y 1 w30y m [9G) 1) wibmi mn(2).[i -]
[9]My [heart] has ceased from [its wearying], I have laid down [my] suffering (?).” [...] you [...

OV ke r. e (2)] shrk S3pp b
[10] Horus], you will defeat Apophis, the enemy

[11-15] [nre.. .. Imy () nnw3h [... ... IfL.. ... 1 m niwt [... ... 1h3[... ... ]
[11-15] [ofRe ... ... ] who (?) did not place ... ? [... ...] in the city [... ...].

Room 1

The walls show a different level of decoration

Southern wall (Pl 65)
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This wall is the most preserved part of the scenes and inscriptions in the tomb. It can be said that
it is the only wall that was completed in the tomb. Most of these scenes were covered by soot.
The decoration consists of a header frieze and two registers.

The header frieze runs along the entire upper part of the south wall. It consists of a repetition of
the following elements (P1. 66):

- three open kheker-ornaments surmounted by solar disks.

- the tomb owner kneeling in an adoration position.

- a vertical row of text containing the name and the title of the deceased “the overseer of the
prophets of all the goods, the first prophet of Montu, lord of Armant”;

- the god Anubis reclining on his shrine with his tail hanging down behind. His neck is wrapped
with linen, a whip extends from the middle of his back, and there is a scepter between his legs.
The frieze is surrounded by a thick line.

The first, upper register is divided into three scenes, the right one and the left one. The
right one shows the tomb owner and his wife standing in adoration, facing left before the
children of Horus, Isis, Nephthys, and Anubis, in two rows (Pl. 67). The tomb owner wears a
long wig, a long garment, and sandals. His wife wears a long dress with bare feet and she holds
in her left hand the Hathoric sistrum and lots of flowers. The couple raises their hands in the
position of worship.

The deities face toward the right and are divided into upper and lower sections. The
upper row includes the children of Horus sitting two behind two. The two in the front are Imseti
and Hapy, and the two in the back are Duamutef and Kebehsenuef. The lower row includes the
deities Isis and Nephthys seated in the front and Anubis seated behind them. In front of them, an
offering table holds breads and lotus flowers. The vertical texts above them contain their names.
The accompanying text which separates the gods and the adoring tomb owner and his wife is
written in 12 vertical columns and is dedicated to the "Adoration of Osiris". Besides, the
hieroglyphic inscriptions are also attested above the gods and between the couple. All the scenes

and the inscriptions are in sunk relief.

Q_
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-—_

Third register < W SZ} ;ﬁ% ' EP ﬁ
[/] Tmsti s3 Wsir = lfgg Ifgg
[1] Imesti, son of Osiris.

[
[2] Hpy s3 Wsir IF Z3 28 ¥ ol
[2] Hapy, son of Osiris. @g %&’ o3 ’gg

[3] Dw3-mwt.f s3 Wsir
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[3] Duamutef, son of Osiris.

151 kpp
[1] Qebeh

15T S
[5] . Senuef,

[6] s3 Wsir
[6] son of Osiris.

[7] Ist
[7] Isis.

[8] Nbt-hwt
[8] Nephthys.

[9] Inpw imy wt
[9] Anubis who is in the place of embalming.

[10] Tnpw hnty
[10] Anubis who dwells

[£1] sh-ntr
[11] in the divine booth.

[/] aw3 Wsir hnty imntt Wnn-nfr hk3 “hw nb ddw
hr(y)-ib 3bdw ntr 3¢ nb t3-dsrt

[1] Worshipping Osiris, foremost of the West,
Wenennefer, ruler of the living, lord of Busiris,
who resides in Abydos, [great] god, lord of the
sacred land (= necropolis)

[2] hbw nbw r-st3w ind-hr.k s3 gb wnn-nfr hk3
(m)hh r dt sbb hhw m “hw

[2] and (of) every feast of Roseteau:
“Greetings to you, son of Geb, [Wenen]nefer,
ruler, lord of Eternity (nhh) forever, who has
passed millions (of years) in his life.
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[3].fwnn.k wnn rn.k wan h'w.k mn [...] Wsir nb ntr(w)(?) nbw i(3) i3)[w] y ir nn m
[3] You exists, your name exists, your body exists, enduring [...]. Osiris, lord of all the gods (?),

the old age did this with

[4] [...] nswt ntry [hr]-ib [..]bt iw} mnht s3 [nwt] [...] r 3h twt n gb [hk3]

[4] [...] the divine king, the one who resides in [...], the excellent heir, son of [Nut], [the one

who ?] glorifies the image of Geb, [ruler]
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[5] ddw hk3 3bdw nswt ntry nd m nn(y)-nswt rnn.f
[5] of Busiris, ruler of Abydos, the divine king protected in Heracleopolis, who nursed him,

(61 13 niznz m-bn
[6] the owner of the flagellum. In the presence of the lord of all

[7] [...]1ib.k wnn
[7] [...]your heart, Wenen-

[8] -nfr nht
[8] nefer, a prayer

T it ib .k hpr
[9] to your heart,

LIO1 () s3w) br
[10] (so that) you might transform, son(s) of Horus.”

[£1] n k3 n Wsir imy-r [hmw]-ntr [n] ntrw nbw [hm-ntr] tpy n Mntw nb iwnly] H3tw m3-hrw im3hw)
[11] For the ka of the Osiris, the overseer of [the prophets of] all the goods, the first [prophet] of
Montu, lord of Armant, Khatu, justified and honored,

[12] snt.f nbt pr smyt Imn-R¢ Hw.n-r m3t-hrw
[12]and his wife (lit. “sister”), the lady of the house, the chantress of Amun-Re, Huner, justified.

The left scene in the first register shows the presentation of the court or the weighing of
the heart (P1. 68). The god Anubis, in human body with jackal head, presents the couple into the
judgment hall. With his left hand he holds the right hand of the tomb owner. The tomb owner is
followed by his wife: however, her upper half is completely destroyed. In front of Anubis there
is the balance, in whose left bowl is the feather of Maat (truth), and in the right bowl is the heart
of the deceased. Horus kneels and holds the stand for the balance with his left hand. At the top
of the balance is a small baboon, from beneath which a vertical feather protrudes. The plume is
checked by Horus with his right hand. To the left of the balance, Thoth is depicted with his right
hand raised in greeting, whilst in his left he holds his writing materials. The result of the
weighing should be presented to Osiris, who is sitting in his shrine with two goddesses standing
behind him. Unfortunately, their heads of these figures have been hewn out of the decoration in
recent times. In front of Osiris’ shrine, before Thoth, there are offerings stacked on two
pedestals. At the foot of these pedestals there are large lotus form chalices or vases and lettuce.
Between of them there is a flower bouquet.

The scene in the second, lower register is one of the most preserved in the (Pl. 69). In it,
the tomb owner stands with his wife and his sister behind him. They raise their hands for

greeting the god Osiris who sits in a shrine with two goddesses standing behind him. The face
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and chest of Osiris and the upper parts of the goddesses were destroyed in modern times. In
front of the shrine there is a big offering table.

In this scene the tomb owner wears a long transparent pleated tunic, a pleated loincloth,
and sandals. He carries a basket on his right arm. His wife wears a long dress and she holds in
her left hand a hathoric sistrum and lotus flowers, while her right hand holds a menat sacred
necklace related to Hathor. On her head, she wears a balsam cone of and a lotus plant with the
bud on her forehead. The tomb owner’s sister is represented in the same manner as his wife.

The shrine of the Osiris was designed with two columns and a roof. Above the roof is a
cornice decorated by a frieze of ureus (cobra) with sun-disks. Within the shrine the god Osiris is
sitting in his form and two goddesses are standing behind him, extending their wings around him
as a sign of protection. In front of Osiris, the Four Sons of Horus stand on a lotus flower. In the
upper right corner of the shrine, three vertical texts contain the name of Osiris and his titles. In
front of the shrine there is a big offering table supported by four stands. In the pile of offerings,
a bird, meat, grapes, figs, and a bouquet of lotus flowers can be seen. Between the four stands at
their base there are lettuce and lotus bouquets. This scene is accompanied by a text written in 20

vertical columns that includes prayers to the god Osiris. The text can be read as follows
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[/] rdi 3w n Wsjrsn 3

[1] Giving praise to Osiris, kissing the earth.
(2] n Wnn-nfr ii.n.(i) hr.k

[2] to Wenennefer I have come to you to

[3] r m33 nfrw.k h.k wj

[3] see your beauty, I am joyful

[4] m mrwt.k di.k [hnm]

[4] in your love. Allow me
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[5] . st.i nt nhh smyt nt dt

[5] [tojoin] my place of eternity (nhh) and the necropolis of durability (d?).

[6] spr.i m htp r imy-wrt

[6] I arrived in peace to the west side

[7] p3 3 nm3ty pr.(i)
[7] of this land of the Two Maats, I departed

[5] pr.i ki m hprw 3B

[8] myself and entered into the appearance of an h-spirit,

[9] [slhtp.n itnwy (?) nw pt
[9] appeased by the two discs (?) of the sky.
[10]

in Wsir imy-r hmw-ntr
[10] By the Osiris, the overseer of the prophets
[/1]

n ntrw nbw hm-ntr tpy n

[11] of all the goods, the first prophet of

[12] Mntw nb Twny
[12] Montu, lord of Armant,

[£3] H3tw m33-hrw m [htp]
[13] Khatu, justified in peace,

[74] snt.f nbt pr Smyt

[14] his wife, the lady of the house, the chantress
[/5]

n Imn-R* nswt ntrw
[15] of Amun-Re, king of the gods,

[76] wr(t) hnrt n Mntw

[16] principal of the harem of Montu,
[17]

nb iwny Hw.n-r

[17] lord of Armant, Huner
[18] s’t.s nbt pr smSyt

[18] and her daughter, the lady of the house, the chantress

[79] n Mntw nb iwny Smyt

[19] of Montu, lord of Armant,
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[20] wr(t) hnrt n Hnsw-m-wist-Nfr-htp Tst m3“t-hrw

[20] the principal chantress of the harem of Khonsu in Thebes Neferhotep,

Isis, justified.

—1U—.
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L1 gd maw wsir nb (nynh

[1] Words spoken by Osiris, lord of the eternity,
(21 Wan-nfe iz 3 dt ntr 3 br h(y)-ib Tmnit 2
[2] Wenenefer, ruler of the dt-eternity, great god amongst the West.

g

Soco
©
Sooo

To the left of the scenes described above, there is another part of the southern wall
decoration. This one is also divided into two registers: upper and lower, although the latest is
badly damaged.The second scene in the first register at the end of this wall was destroyed in
recent times (P1L. 70). It represents the tomb owner and his wife praying in front of a god (maybe
Osiris?), the image of which is now lost. The tomb owner appears as a priest having a shaven
skull and wearing long overlapping cloth. He is followed by his wife who raises her hands and
holds the Hathoric sistrum in her left hand. It is difficult to identify her clothes because the scene
was covered by soot. The god (Osiris?) sits with a bouquet of lotus flowers and an offering table
in front of him. Behind him a goddess stands holding the ankh-sign in her right hand.
Unfortunately, the upper half of both of these figures was destroyed. Above this scene, there is

an accompanying text arranged in seven vertical columns in sunk relief.

Fifth register

[1] ruler [... .... ] - N gz S '

[2] nfr ib hr rsw % @ml ﬂ‘]@ ;’éﬂ'ﬁ ﬂﬁ = W‘%‘: %

[2] ease with happiness, ) < mw L1101 E—
_F k

151 in Wsir i o NE“

[3] by Osiris

[4] imy-r hmw-ntr n ntrw
[4] by the overseer of the prophets of all the
gods

5T bw hm-ntr tpy n [((Mntw nb Twny H3tw)]

[5] the first prophet of [(Montu, lord of Armant, Khatu)]

[6] snt.f nbt pr
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[6] and his wife, the lady of the house,

[7]§m“yt n ITmn-R°
[7] the chantress of Amun-Re,

[8]nswt ntrw [wr(t)] nhnrt n Mntw [(nb Twny Hw.n-r)]
[8] king of the gods, [principal] of the harem of Montu, [(lord of Armant, Huner)].

Below this scene, there is another, but badly preserved fragment of the decoration of the
eastern end of the room. The most part of this scene is destroyed as there is a large hole in this
side of the southern wall. On the left side, the deity Imentet faces toward the right (west) and
wears a knitted robe, holding in her left hand a was-scepter and in her right hand the ankh sign
of life ankh (pl. 71). In front of the goddess there is a long poorly preserved text that is written in

fifteen vertical columns, which can be read as follows:

LT i3 k3(.1) tw.j rh.k(wj) sbnt iry.s st.j hnm.s
[1] Adoration to your Ka, | know (you) “The Nurse” (The goddess Imentet) ,

Y pp.s drj (my hpe (5) (n) b
[2] which make my place, she will collect [...] she hides the body of men for the eternity (nhh)],
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[3] s§ bw nhm(.s) 3 jr mwt.f bw
[3] embraces men in Thebes [... ... ] the
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[7] the first prophet of Montu, lord

[S1bnwj sdz wy k3.f bw h[b3 (2)]
[5] Benuy, the arms of his ka relax (in)
the place [?] [... ... ]
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[6]l’n k3 n Wsir [imy-r¢ hmw-ntr n ntrw
nbw]
[6] by the ka of the Osiris, [the overseer
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of the prophets of all the goods],

\

§



[5] iwnw-[Sm3w (?) H3tw-m3-hrw]
[8] [of the Upper-Egyptian-Heliopolis (=Armant), Khatu, justified].

Pillared hall

The wall decoration, except the parts described above, has been also attested in the
pillared hall located behind the room 1. At the back wall of this chamber, there is a scene
showing the owner of the tomb sitting on a chair with his right arm raised up (P1.72). In front
him there is the offering table and a badly preserved and unclear vertical hieroglyphic
inscription. One shall also mentioned that this scene has been only painted in black ink and not

carved in relief as the scenes from the other parts of this tomb.

I1.4. Tomb of Amenhotep (Tomb No. 4) (TT 25)
I1.4.1. Architecture (Fig. 13)

Location

In the Northeast of the forecourt A (PI. 73)

Facade

The remaining facade in the Northeast was probably not in good condition after the installation
of shaft e-d. It was moved about 0.70 m to the East (Pl. 74). Thus, from the corner to the South
there was a roughly 3.30 m long rock wall to the shaft. A door frame started right in the corner.
The whole entrance was sunk into the rock, the frame slightly raised. South of the frame, the
rock was probably worked off reasonably well up to the shaft. The inclination of the facade is 1°

outwards.

Entrance

The implementation for the frame is 2.05 m wide and 3.10 m high. It has no inclination. The
rock above the entrance is 3.40 m high. The frame with entrance (P1. 75) is 1.77 m wide and
2.11 m high. It has been broken out and renewed inside (post and lintel).

Both door posts are each 38 cm wide and 2.11 m high. The entrance is 1.01 m wide and 2.11 m
high. There is a 51 cm high lintel on the door post. On the door lintel there is a 42 cm high
hollow on a 6 cm thin round rod. On both posts, three vertical lines of text begin under the lintel,
together 23 cm wide. The characters are either engraved directly into the rock, or, as in the lower

part, they are engraved into plaster that compensates for the bad rock. On the southern post, in
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the lower part, 56 cm to 90cm from the ground = to the end of the text bands, remains of a
display area (Pl. 76) can be seen with the grave lord sitting in front of a sacrificial structure.
Nothing can be seen at the corresponding point on the northern post. In front of the entrance
there is a 15 cm high step, on which you step into the entrance area and on which the door posts,
which are now largely renewed, are also located. After the modern door, behind the posts,
nothing can be seen due to the burial on the floor. There was probably a threshold. At the end of
the passage there is a step. A door hinge - or hole is to be expected behind the southern post.
Above, in the corner from the ceiling to the wall, there is a recess (Pl. 77) for a door hinge stone
or a door hinge pin. The door opened inward on the left into the passage. Two fully decorated
passage side walls, 1.42 m in the South and 1.49 m in the North, connect to the posts. The
northern side wall is vertical in the lower part, in the upper 3° inward. The southern side wall is
also vertical below and inclined 1° inwards above. Both side walls are decorated with recessed
relief. It is either cut directly into the stone or into a levelling layer of plaster. The plaster
consists of very fine lime mortar.

Then fine, thin lime mortar. Everything is painted. On the South wall the tomb owner and his

wife enter the tomb (P1. 78) on the North side they step out with badly damaged (P1. 79).

Passage

Tomb No. 4 = i

(TT 25) Column )
et !

~
/
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Fig. 13. Tomb No. 4, architectural plan.
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Tomb interior

The burial site is a two rooms tomb with a deep entrance, a cross room, a deep passage, and an
almost square four pillars room with a statue niche in the East wall. All parts of the room have a
flat ceiling. Overall, the grave is very well worked out. The floor is currently nowhere
completely free. The pillar space is buried up to % the height of the room. The walls are straight
and almost vertical. All visible walls are prepared for decoration. However, only the entrance
area and the cross room with their ceilings seem to be fully decorated.

Room 1

The space is well worked out. It has relatively straight and vertical walls, right-angled corners,
and a real horizontal ceiling. The floor seems to have been worked horizontally as far as can be
seen. In many places the rock had to be repaired. Small bumps or breakouts only with a lime
mortar, coarser breakouts with a thick mortar made of grey-black Nile mud with chaff (Pl. 80)
and lime mortar on top. Larger gaps were also filled with limestone, especially at corners, and
connected with Nile mud (Pl. 81). All walls are decorated with painting on the plaster. This
plaster has partly peeled off or has discoloured. The whole room seems to have not been
decorated on the bottom 60-80 cm. Each decoration ends with coloured ladders and coloured
lines.

The central part of the ceiling is divided into three architecturally and decoratively. The passage
was continued on the ceiling (see Pl. 77) to the door frame of the entrance to room two (Pl. 82).
The 1.18 m wide ceiling decoration was widened by 12 c¢cm each in the North and South. The
remaining decoration remains show a similar pattern. This strip, widened to 1.42 m, is 5 cm
higher than the ceilings in both transverse wings. Remnants are only preserved in the corners
(P1. 83). The strip ends with a width of 1.46 m above the door lintel (see Pl. 82).

The ceiling of the north wing of the transverse room has almost completely fallen off. A piece
has been preserved in the North-West corner. No decoration can be seen. A piece of decoration
with wavy lines has been preserved in the South-West. This corresponds to the ceiling of the
eastern half of the South wing. The ceiling of the southern wing of the transverse room has been
partially preserved. In the middle, a band of text runs from North to South, framed by coloured
conductors. The eastern field is decorated with zigzags and wavy lines, the western field with
stars (crosses in squares).

Ceiling heights: Middle: West: 2.41 m, East: 2.34 m North wing: South East: 2.29 m, N: not
accessible

South wing: North East: 2.29 m, South: not accessible
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North face: not accessible. Smoothed, prepared for decoration. From a distance it cannot be seen
whether the wall is or was decorated (P1. 84).

South wall: not accessible. The wall is completely decorated but partially damaged (P1. 85).
West wall: The wall is 8.30 m long: from North to South: wall 3.35 m - entrance 1.18 m - wall
3.77 m.

South part: not exactly straight, curved inward in the middle. Not quite vertical, in the lower
half vertical, in the upper half inclined 1° outwards. Except for the lower stripe, the decoration is
recognizable, albeit damaged (P1. 86).

North part: not straight, curved inwards at the North end. Not quite vertical, inclined 2°
outwards from bottom to centre, inclined 2 ° inwards from centre upwards.

East wall: The wall is 8.11 m long: from North to South: wall 3.67 m - entrance 0.72 m - wall
3.72 m.

South part: not exactly straight, curved inward in the middle. Not quite vertical, in the lower
half inclined 1° outwards, in the upper half inwards. Some of the decoration has flaked off (PI.
87).

North part: not exactly straight, curved inward in the middle. Not quite vertical, in the lower
part 1° outwards, in the upper part 1° inwards. Here, too, the whole wall was covered with lime
plaster and painted. A lot has fallen off (P1. 88).

Entrance: This entrance has a door frame (P1. 89). The door and door frame were 1.46 m wide
and 2.36 m high. The door posts are originally 2.3 cm wide. The southern one was worked off /
narrowed 10 cm above the ground so that it was only 20 cm wide (P1.90). This widened the door
from 82 cm to 93 cm. Both posts show two vertical lines of inscription that start below the lintel
and end 62 cm in the North and 70 cm in the South above the ground. The inscription marks
were painted in red and black. The lintel, which was originally 47 cm high, was chiselled off at
the bottom and was then only 30 cm high. The chiselling off of the door post and lintel caused
the lower edge to be level with the ceiling (P1. 91).

In this way, for example, a large, rectangular wooden chest could be brought into Room 2.

There are no traces of door hinge holes on the floor on either side. However, there are cut-outs
for hinges at the top between the ceiling and the wall on both sides. There is a door bolt hole on
the North side, 1.20 m above the floor. The passage to Room 2 was very deep with a long wall
in the South of 1.48 m and in the North of 1.42 m. The passage width is 1.02 m in the West and

1.04 m in the East. Both passage walls are smoothly plastered, now black.
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Room 2

The emphasis on the centre continues in Room 2. The symmetrical position of the four pillars
and the two pilasters on the left and right of the niche is the continuation of the Ist passage,
Room 1 and 2nd passage. The ceiling in Room 2 is lower overall, but the middle part is again
higher than the ceiling parts to the North and South of it. The middle part is wider than the
passage. It is 28 cm wider to the North and 46 cm to the South. A flat, continuous architrave that
protrudes inward was suggested on the pillars. The height of the architrave increases from West

to East. The architraves end on the pilasters by the niche.

11.4.2. Decoration

In general, the inscriptions in this tomb are in poor condition and it is very difficult to identify

them, except for the thickness of the entrance to the tomb